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Richard Zimmerman who identified Art's style of playing as influenced by St. Louis ragtime.
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INTRODUCTION
I first met Art Gillham when I was a child in Atlanta in the mid-1940's. He was a friend of my parents and we were together frequently on weekends. My mother had been a fan of Art's when she was in high school in the 1920's. My father and Art were both members of the Buckhead Elks Club in Atlanta, and I presume that is where they met.  
At the time, Art lived in an apartment in Atlanta's Peachtree Hills. He owned several acres of land on Burdett Rd, a dirt road off Lake Forrest. There was nothing on the land except for an outhouse and a small storage house. Art had setup a shooting range with targets. My father was an architect and in the late 1940's, Art had him build his house in the woods, which he called Wee-Haven. His property was way out in the 1950's, but is today in the Sandy Springs area inside I-285, which is now considered "close-in" Atlanta. Whether at his home or ours, whenever we were together, Art was sure to play the piano.
When I became a teenager, I learned that Art had made records for Columbia in the 1920's. He made some home acetate records for me and for my parents. Later let me tape record him playing. He showed me his scrapbook and allowed me to borrow it to make photos of the pages, gave me his manuscript for Angry. He did not have any of his records, so my hobby of collecting records began in trying to find his old Columbia records. His recordings had been popular enough that it did not take long to find all of his American released Columbia's, his one Bluebird, and a few on other labels. In the 1950's, most of these were readily found at Salvation Army stores or Goodwill stores. Most were in poor condition from frequent playing on the old phonographs with heavy stylus arms that dug into the grooves. As better copies were found, the worn out records were discarded. Some better condition records were acquired from 78rpm  collector stores in New York and Los Angeles.
Art was a frequent guest on WAGA-TV's Saturday night Arthur Murray Dance Party, and always took me along. Being in the early 1950's, this was pioneer television in Atlanta. Being before videotape, the program was broadcast live. Through his scrapbook I learned he had been involved in the first demonstration of television in Atlanta in 1939. 
When he had his final radio series on Atlanta's WQXI on Sunday afternoons, I was in the studio with him. In 1953 I was doing a series of feature articles for my high school newspaper when Gene Austin came to play the Paradise Room at the Henry Grady Hotel. I contacted Gene and he invited me to lunch. Also with us at lunch was a local performer, one the Merry Mutes, a pantomime team, Dick Van Dyke. Gene invited me for a second more private lunch and told me of his career and the music of  the 1920's. Gene was very gracious to a teenager who knew very little about him except that he recorded for Victor at the time Art recorded for Columbia. After talking with Gene, I got the idea that it would be great to have Art and Gene together to talk about their careers in the 1920's. I approached Art with the idea and he was receptive, so I talked to Gene and he was also receptive. As a result, Gene appeared on Art's Sunday afternoon program. Art let Gene do most of the singing and playing and they talked about their relationship and careers with Victor and Columbia. Both men were pianists who sang. Gene had the better voice. Art was better on piano. Gene sang songs straight. Art created a character who was old, fat, baldheaded, needing a cup of coffee, who was always down on his luck with women and talked to his fingers about "the customers" as he sang. 
Art had some friends who had home recording equipment. Before tape recording there were home disk recorders that recorded on acetate disks. Art made many records for his friends on those acetate disks. When tape recorders came out his friends upgraded to tape and he recorded hours of songs, memories, and risqué material. I borrowed a tape recorder and asked him to play without singing and he complied playing for about an hour of his songs and other familiar songs of the twenties with his theme song Whispering played as a bridge between songs. He accommodated me in other ways, such as playing for my high school friends campaign party for senior class officers. As I look back, I am surprised that he did not take offense at my wanting him to play piano and not sing.
In the 1950's, Art had several heart attacks which affected his left arm and he was not able to play piano as much as he would have liked. On June 6, 1961 Art awoke, and as he was getting out of bed he suffered a fatal heart attack. He was buried on a hill at Arlington Cemetery in Sandy Springs. His wife, Gertrude, continued living at Wee-Haven until about 1980 when she went to North Carolina and lived with Art's son Hal. When Gertrude died, she was cremated and her ashes buried next to Art at Arlington Cemetery.
After Art died I began contacting his friends who had made those home recordings. I was able to get tape copies of  all the surviving home recordings. In 1957, Jim Walsh wrote an article on Art and his recordings for his long running series "Favorite Pioneer Recording Artists"  which appeared in the September issue of Hobbies Magazine. It was the first time I knew of the extent of his recording career. Shortly after the Hobbies Magazine article, Russ Connor's first bio-discography of Benny Goodman was published showing that the young Benny Goodman was part of the personnel on the July 24, 1930 session that produced Confessin'. Woody Backensto, an authority on Red Nichols, contacted Art about his recordings with Red Nichols. He wrote an article which expanded on Jim Walsh's article by giving recording dates, matrix numbers and suggestions as to personnel on Art's recordings. The article was published after Art's death in Record Research 49 in March, 1963. He had Red Nichols and others listen to the records to confirm their presence. Later discography books by Brian Rust gave additional information on Art's recordings: Jazz Records 1897-1942; The Complete Entertainment Discography From 1897 to 1942; The Columbia Master Book Discography, Volume III, Principal U.S. Master Series 1924-1934. Also, Complete Encyclopedia of Popular Music by Roger D. Kinkle contains an article on Art. In my search for Art's player piano rolls, Michael Montgomery was very helpful, as he was in finding sheet music either written by Art or with Art's picture featured. All of these sources were used in addition to my collection of Art's recordings, piano rolls, sheet music, conversations with Art, and material he allowed me to photograph and copy from his scrapbook, in compiling this bio-discography.
The records I collected were transferred to reel-to-reel tape at 7.5 inches per second. Later when VCR's came out with Hi Fi recording, the reel-to-reel tapes were transferred to VCR tapes. Then when computers allowed home recording of compact disks, the tapes were transferred to the computer as .WAV files, processed to remove the tape hiss and recorded on compact disks. The commercial recordings for Pathe, Columbia, Bluebird and the Allied transcriptions take up 6 CDs. The home recordings, audition records and interview take up another 8 CDs. All of the recordings were also converted to mp3 files and were posted on the Internet news group alt. binaries.sounds.78rpm-era.
WAITING FOR SHIPS THAT NEVER COME IN

THE CAREER OF

ART GILLHAM 
THE WHISPERING PIANIST 
Hard Luck Image
To the confidential tones of Whispering is added a melancholy voice, "Tantalize the ivories fingers, while Papa goes out to get himself a cup of coffee." During the 1920's and 1930's radio and record listeners would recognize this as a trademark of Art Gillham, The Whispering Pianist. Singing and talking in a whispering  style, the sob song was his forte. On radio and records he would moan about his bad luck, how his girl had left him, or how he was "waiting for ships that never come in."  - the title of one of his most popular records. In one sense his career image paralleled his real experiences. His ship never did come in, though it seemed to be in sight on the horizon. He was a popular artist of his day, but did not gain the remembrance of his contempories Gene Austin, Ruth Etting, Cliff Edwards or Nick Lucas, or even of Jack Smith who Victor dubbed the “Whispering Baritone” after Art was established as the Whispering Pianist. His tunes were catchy, but did not linger to be remembered, except Hesitation Blues which contemporary publications omit his name. He was a pioneer radio artists appearing personally on over 300 stations prior to networks, was on the 1924 election night broadcast with Will Rogers, was on CBS during the Depression with his Syncopated Pessimism, yet his name is not found in books on the history of early radio. He recorded as an Exclusive Artist for Columbia Records from 1924-1931 and made the first released masters using the new Western Electric electrical recording system, but appears forgotten when Sony, now owners of what was Columbia Records, produced an extensive set of historical recordings the first electrical recordings were not included.

He created a character image on radio and on records. He described himself as an old man, balding and fat enough to tip the scales at 376 pounds. He was a tall, slim young man with ample curly black hair who weighed 175. He would talk to himself on radio and records, especially to his fingers - "Come on fingers, play it pretty for the people...easy fingers, just a little bounce." He would end his radio programs with a mention of coffee - "Well, Papa is going to go out and get a cup of coffee now. Do you have a cup of coffee in your pocket?” a phrase so well known that an envelope addressed simply “Have you Got a Cup of Coffee in Your Pocket, New York, New York” was delivered to him at CBS.
Beginnings in Atlanta and St. Louis

Art Gillham was born on January 1, 1895. Art said his family had moved to Atlanta from Texas earlier, where  his father is said to have been a Texas Ranger. The Atlanta City Directory for 1890 shows George Gillham, carpenter, residing at 916 Lynch St. Art believed he was born in Atlanta, but late in his life he discovered his mother had gone to St. Louis on a visit and he was actually born there. Art said he and his parents, Ada and George Gillham, spent his first nine years in Atlanta, where he began music lessons, taught by his mother, before his family moved to St. Louis in 1904.  However, school records in St. Louis show he attended Henry Taylor Blow Elementary School from 1901 to 1906, then Wyman Elementary School and entered Central High School in 1910. The school records for Wyman and Central no longer exist. The records from Henry Taylor Blow show his address in 1902 as 6620 S. 8th St and his father is shown as “coach builder” (1903-1905 show him as a carpenter and 1906 as coach carpenter, probably meaning a carpenter who worked on repairing the city’s trolleys). Apparently the street name changed as in 1905 the address is 6620 Idaho Ave. In 1906 the address was 7105 Virginia. The only record existing from Wyman Elementary School shows an address of 3623 Folsom in 1910 as does the only card existing from Central High School. There are two cards marked “graduate”. One is Wyman Elementary School. The other is a reference to pages 131 and 277 in Book 28 and is marked “HS-1”. Book 28 no longer exists, but presumably the “HS-1” refers to high school.
In St Louis, his mother, Ada Lewis Gillham, was, it was said, a well known pianist vocalist.   Art was influenced by the St. Louis ragtime style of piano. He had a dance band while in high school. Art developed a friendship with Billy Smythe, who was a few years older than Art. Art's father wanted him to study medicine and Art enrolled in St Louis University. But in 1914, after two weeks of being a college student, a traveling orchestra came to St. Louis, and he left school and went with Billy Smythe and Smythe’s friend and future brother-in-law, Scott Middleton, to play in the dance band. He wrote his parents from Denver to let them know he was pianist in an orchestra. 

Hesitation Blues
Art began writing songs in his teen years. In St. Louis he met and was friends with Billy Smythe, who also played piano and may have been a song plugger for St. Louis music publishers. Together with Billy’s friend and future brother-in-law, Scott Middleton, they made up lyrics to an old Black folk song or hymn.  What resulted is Hesitation Blues. Billy Smythe and Scott Middleton appear to have gone with Art to California. Not being financially successful in California, by 1915 they returned to the Midwest and went their separate ways. Art went to St. Louis, Chicago and New York while Billy went to Louisville, Kentucky and began publishing music, one in 1915 being the song they had been playing around with on the road: Hesitation Blues but crediting only Billy Smythe and Scott Middleton as writers. The same year, W.C. Handy published a similar song, Hesitating Blues. Both were based on the same folk song or hymn. W.C. Handy acknowledged the two songs were independently written. A rift developed between Art and Billy over the omission of Art’s name.  The rift in their friendship lasted about seven years when Art’s name was connected to the song. By 1921 they settled their differences and began writing other songs as a team.  Their early songs, Mean Blues and The Deacon Told Me I Was Good, carried the slogan “By writers of the original Hesitation Blues.”  “The original” Hesitation Blues was re-published in 1926 by Mills Music crediting Smythe-Middleton-Gillham.  Something strange happened with the Mills Music publication – it apparently was never recorded in the copyright office, though the sheet music states “copyright 1926”. In the late 1930’s, after Art and Billy again went their separate ways, Billy Smythe and Scott Middleton sold their rights to Hesitation Blues to Edwin Morris Music.  As a consequence, all further publication of Hesitation Blues again omits Art’s name from the credits. Because it did not show up in copyright searches, Morris was unaware of the 1926 Mills Music edition and of Art’s role in Hesitation Blues. Jack Mills Music properties were sold to EMI Music. The tune invites making up of lyrics. As the tune can be considered as traditional, various versions of Hesitation Blues containing the name of the recording artist as composer, exclude the names of Smythe, Middleton, Handy and Gillham. Art claimed he was first to make up the lines “Ashes to ashes and dust to dust, show me a man (Woman) a woman (man) can trust”  and “If the river was whiskey and I was a duck, I’d swim to the bottom and never come up.  The “ashes to ashes” line appears in the 1926 Mills edition, but not in the 1915 Smythe edition, nor in W.C. Handy’s edition of Hesitating Blues.
According to news articles about them in the 1930’s, Art Gillham and Billy Smythe wrote over 100 songs together, mentioning Hesitation Blues as their first joint work beginning as early as 1912.    Not all were published.  Art recorded most of their published songs, the last being in 1934 which he recorded for Victor’s Bluebird label. 
Art also wrote songs with Wendell Hall, J. Russell Robinson and Segar Ellis among others.  

World War One

In New York Art was a song plugger and studied music with Ernest E. Brambach.  Art entered the Army in July 1918 was assigned to Officer’s Training School at Fort Gordon, GA,  and assigned to a singing group that performed at Theodore Roosevelt’s last public appearance, then received an honorable discharge in November, 1918 a few weeks after the war’s end.
Marriage

After the war, Art met, Louisa Canada, his first wife in a theatre in Scranton, PA. She was a singer in the San Carlos Opera Company. She appeared in vaudeville as "Delores Valesco" with Art accompanying her on piano. They married in 1919 and soon had two boys. Art returned to the West Coast in 1919 and led a small group called Art Gillham And His Society Syncopators and was music director for film actress Bebe Daniels’ tour.
Ted Browne Music - Beginnings In Radio
Art probably began his association with Ted Browne during his teen years in St. Louis. Ted Browne, born Fred Brownold on April 23, 1880 in Iowa, was a St. Louis songwriter and publisher until he moved to Chicago and formed a partnership with Charles Harrison. About 1920, Art returned to Chicago and bought an interest in Ted Browne Music. He was named Sales Manager and worked as a song plugger for the company. He traveled around the country plugging songs on the Keith and the Publix circuits and in dime stores and music stores. As a song plugger he played solo piano or accompanied singers. When radio began in 1922, he began appearing on the local Chicago radio station at the Drake Hotel to play The Browne Music songs as solo piano or accompanying singers, one of whom was his wife. At WDAP, in Chicago, he was dared to sing on radio in December, 1923. Not being a singer, he took the challenge and sang in a quiet manner. Reportedly his singing was so soft that it could barely be heard in the studio, but there was immediate positive response from listeners. In February, 1924, he appeared on WSB in Atlanta. Lambdin Kay, WSB program director, was also the radio columnist for the Atlanta Journal. He featured Art's photo with the caption "Whispering Pianist". Art continued to use that as his billing throughout his career. Though he never recorded it, he used Whispering as his theme song on radio and personal appearances. Ted Browne died in November, 1969 in Chicago.
Phonograph Recording

From his popularity as a radio performer, he began his recording career by 1924. An article in the Atlanta Journal in February, 1924 states he had made phonograph records, but no information about them has been found. Perhaps he made some recordings for a small label either on the west coast or in Chicago, but no such recordings have been found.

On May 2, 1924, his first known recording session was with Gennett in Richmond, Indiana.  As Art Gillham, The Whispering Pianist, he recorded four of his own compositions. None were released. 

In early October, 1924 Art was in New York. He sent telegrams to the major record companies telling of his radio following and invited the recording directors to listen to him on radio while he was in New York.  He was contacted by Pathe and recorded two songs. The Pathe songs were issued on Pathe, Perfect, Starr Gennett, Ajax and Apex labels.  Some of those recordings were issued under the pseudonym "Fred Thomas", possibly after he began recording as an Exclusive Artist for Columbia. His first known recording to be released was issued in December, 1924.  He was also contacted by Arthur Berg of Okeh. Art recalled making some recordings for Okeh, but no record of a recording session has been found.
Art was also contacted by Frank Walker of Columbia Records and was signed as an Exclusive Artist. On October 22, 1924 he began recording for Columbia Records with the aptly titled How Do You Do. The song was one he was plugging for Ted Browne. It later became the theme of Billy Jones and Ernest Hare, "The Happiness Boys". Art's recording was made using the acoustical horn. Two days later, Columbia made its first session of electrical recordings by Paul Specht and His Orchestra with seven takes, none of which were released. Brian Rust's Columbia Masters Discography, Vol. 3 (1924-1934) indicates these were not made using the Western Electric system that Columbia later used. Columbia's next electrical recording session was February 25, 1925 with Art Gillham.

Wendell Hall – Eveready Hour – 1924 Election Night Broadcast

Art and Wendell Hall first met in Chicago. They both were song pluggers for Chicago music publishers. Wendell and Art became friends. They each traveled plugging songs and frequently were in the same town at the same time. Wendell recalled that he and his wife were eating in a top restaurant when his wife said, "Here comes Art Gillham!" Wendell turned to look. Art was not there, but when he turned back around his wife had taken his steak. Art appeared on Wendell's radio programs, The Eveready Hour, and The Majestic Hour, several times. Art and Wendell wrote a song together, I'm Just A Rollin' Stone. When I asked Wendell about it he said he was mad at Art because Art promised to record it but never did. I told him Art had recorded it and Columbia did release it, but on Columbia's "Race" label under the name "Barrel-house Pete". Wendell Hall wrote many songs, the most popular being It Ain't Gonna Rain No Mo'.

On November 4, 1924 Art was one of the entertainers on the WEAF election night program which was a "hookup" of 18 stations, a precursor of network broadcasting. The program was the Eveready Hour, sponsored by the National Carbon Company, which broadcast each Tuesday evening over WEAF. The other entertainers were Will Rogers, Wendell Hall "The Red Headed Music Maker", Carson Robison, and the Everyready Quartet. The Waldorf-Astoria Dance Orchestra was led by Joseph Knecht. Graham McNamee announced the election returns. Calvin Coolidge was elected President. Among the stations on the "hook-up" were Boston (WEEI), Washington (WCAP), Buffalo (WGR), Pittsburg (WCAK), and Davenport (WOC).

BEGINNING OF ELECTRICAL RECORDING

In an interview in May, 1961, a few weeks before his death, Art stated that when Columbia brought in the Western Electric equipment to make electrical recordings, he and Ted Lewis were asked by Frank Walker to donate their time in helping the technicians adjust the equipment. Art said he made test recordings for five days. A recording would be made, listened to, the equipment would be readjusted, and another recording made for most of the five days until the engineers were satisfied they had the correct settings and adjustments. A few months later, Columbia gave Art a check for $1000.00 "for being a nice guy" - "not a salary or bonus, a gift". He also said that his radio listeners could not detect that it was him on the acoustical recordings because he had to shout, but his style was the same as his radio style on the electrical recordings.

On February 25, 1925, Art recorded five songs using a microphone instead of the acoustical recording horn. Other recordings on February 25 were made by the Clover Gardens Orchestra with vocalist Billy Jones, but they were made using the acoustical horn. The next day Art recorded another song using the microphone and another on February 27. Those recordings were all released and were the first seven electrically recorded masters to be released using the new Western Electric system. 
Ian Whitcomb reports that England’s Columbia made an earlier electrical recording using the telephone mouthpiece as the microphone. The recording was of the burial service of the Unknown Soldier on Armistice Day, September 11, 1920. The sound was sent over telephone lines from Westminster Abbey to the recorder in a near-by building. Autograph Records of Chicago’s Marsh Laboratories, which primarily made recordings for private concerns rather than for the commercial market, were made electrically by late 1924, with a primitive system of electric recording, which Brian Rust describes as "some of the most painfully distorted recordings in the entire history of the industry.") 
Beginning on February 27, 1925, Columbia began using the microphone, and Western Electric process, for most of its recordings. Victor became licensed to use the Western Electric system in March, 1925. According to Brian Rust's The Victor Master Book, Vol. 2 (1925-1936), Victor's first electrically recorded master to be released was recorded on March 16, 1925: master 32160, Joan of Arkansas by the University Of Pennsylvania Mask And Wig Club, Victor 19626. According to High Fidelity Magazine (January, 1977, p 95), Joan Of Arkansas may have been released in April, 1925, presumably prior to Columbia's release of Art's You May Be Lonesome on Columbia 328-D, which was released in June. Electrical recordings he made on February 26 and 27 were released on Columbia 326-D in May, 1925. Sony, which bought Columbia, reports the first electrical release as by the Associated Glee Clubs of America, which was recorded on March 31, 1925. Brian Rust shows 6 masters made at the performance, two being released on Col 348-D (Discovery/A Plainsman’s Song). The 1929 Australian Columbia catalog states Columbia released Adeste Fideles backed with John Peel from that concert with the Australian Columbia release number 9048. The Associated Glee Clubs recording may have led people in the industry to be aware of the new electrical process because it was a huge chorus of 850 male voices plus a singing audience of 4,000 recorded in the Metropolitan Opera House. Neither Victor nor Columbia publicized the change from acoustical to electric recording until 1926, presumably to build up a catalog before telling the public that acoustical records had been surpassed. There were no electrical players available and being played on the acoustical phonographs the sound was hardly distinguishable from the acoustic records. Columbia used an etched "W" on the runoff area by the label to designate Western Electric. Victor used a "VE" etched on the runoff area. 
Art said he generally went to the studio, made his records, got paid and did not pay attention to which records were released and which were not, yet even though there was no publicity building up for the first electrical releases, Art was very much aware of the fact that his recordings on February 25, 1925 were the first Western Electric recordings made that were released. He was also aware that his own composition, You May Be Lonesome, was the first electrically recorded master of the series to be released, even though a later one of his masters had the earlier label number. He was under the impression they were the first electrical recordings, not being aware of the English Columbia attempt nor the small Autograph label in Chicago.  Art was pleased with the new recording process because he could be more soft spoken and intimate as he was on radio.
Personal Appearances

He had appeared in vaudeville in the 19teens and early 1920’s on the Keith circuit playing piano and accompanying singers before he began vocalizing. In the mid to late 1920’s he appeared on the Pantages circuit in the West and the Loew’s - Saenger circuit in the South. His appearances were well advertised and he would visit the record stores as well as the radio stations in each city.  Newspapers would have full page ads about his Columbia Records, his appearance on the radio or in a theatre, and articles about him, sometimes there were contests based on his appearance. He made endorsements of cars and other items and publicized public appearances to promote a product or service. His soft intimate style, before amplification in theatres, limited him to the smaller theatres.  He would appear on stage at the piano with a telephone. While playing piano the telephone would ring and he entered into a brief conversation with his girl who was breaking up with him, then he would begin singing his “sob songs”.  In 1927, the peak year of his career, he appeared at Atlanta's Loew's Grand Theatre and held the attendance record for the theatre until Gone With The Wind premiered there in 1939. 

Art had a sense of humor about himself. He would refer to himself as a fat, balding, poor boy from Georgia who couldn't keep a sweetheart. He was in fact tall, slim, with thick wavy hair with a wife and two sons. Most of his songs were of seeking love and fortune to have it pass on by, or of lost love, "sob songs". On book of sheet music is titled Art Gillham Sob Songs. He referred to himself as the world's worst piano player and would talk to his fingers. In a series of publicity pictures about recording for Columbia, he is shown sleeping on a park bench with the caption "Art's luxurious New York hotel suite" and one of a man directing him to leave captioned as "Art is greeted by thousands as he enters the studio to make Columbia records".  Though he created the fat balding old man image on radio and records, publicity about his records and appearances and photos on sheet music showed his true image.
Red Nichols – Dorsey Brothers – Benny Goodman

Before recording for Columbia, Art had a small jazz band. On his Columbia recordings he is usually solo singing and playing piano. Some of his recordings have a novelty accompaniment of violin. Before discography, Art said he had worked with Red Nichols, Tommy and Jimmy Dorsey and Benny Goodman. The Columbia information on personnel on his recordings is sketchy, however researchers have identified Nichols, Jimmy Dorsey and Goodman on some of his recordings. Some of his recordings have a small band billed on the label as his Southland Syncopators, which consisted of Columbia house musicians that included Red Nichols, Andy Sannella, Murray Kellner, Mannie Klein, Jimmy Dorsey and Benny Goodman and perhaps Tommy Dorsey. On one recording session, October 7, 1930, Art does not play piano at all, but it is played by Alex Hill. On some recordings there is a second piano for boosted rhythm, played by Rube Bloom, Lew Pollack, Peter de Rose and others. He made one recording with another group when the scheduled singer did not show up: Lanin's Red Heads (Red Nichols) Five Foot Two, Eyes of Blue. Art said he and Red Nichols were friends and that he always chose Red Nichols to play on the Southland Syncopators recordings. He said he was given the right to pick which musicians would be on his records. Red Nichols and Benny Goodman both identified their presence on some of Art’s recordings. An expert in Jimmy Dorsey has identified JD on some of the recordings. Miff Mole is speculated as trombone on some recordings, but perhaps those are by Tommy Dorsey as claimed by Art.
Gene Austin – Jack Smith The Whispering Baritone
Art Gillham was a popular artist in his day. His primary competitor was Gene Austin at Victor.  Frank Walker, recording director at Columbia and Victor's recording director tried to get them to record the same tunes. According to Art and Gene, they were friends and would talk together  before recording to try to avoid recording the same songs. Victor countered on September 15, 1925 by having Jack Smith record Cecilia, a title Art had recorded on June 27, 1925, and by billing him as Jack Smith The Whispering Baritone. Jack Smith recorded for Victor from September 15, 1925 to October 25, 1929.  Art never spoke ill about Jack Smith, only of Victor's behind the scenes accusations that Art was imitating Smith. Art always stated that Smith was the better singer, and that Art was the better pianist. Columbia quickly countered Victor's campaign by publicly advertising Art as "famous enough to be imitated".  Later Art wrote a letter to the trade publications about being called an imitator and detailing the chronology of his being called the Whispering Pianist.  Surprisingly, Columbia had an artist who made a few records in 1927 who was billed as Whispering Billy Day. Art's "whispering" style was done on purpose to create an illusion of intimacy between himself and the listener, as if he were talking only to the one listening to the record or radio. Jack Smith's whispering style was due to a war injury. After Art's death, a popular country singer from Decatur, Georgia, whose parents were fans of Art Gillham, billed himself as Whispering Bill Anderson. 

Art recorded 182 sides, 132 of which were released, plus one released only in Australia. Only one record was not backed with another Art Gillham number. He recorded many songs that he had composed. Among his best sellers were: You May Be Lonesome; Hesitation Blues; Angry; Cecilia; I'm Sitting On Top of The World; I'd Climb The Highest Mountain; Tenderly; Tonight You Belong To Me; I'm Waiting For Ships That Never Come In; So Tired; In My Sweetheart's Arms; Chinatown My Chinatown; On The Alamo; Just Forget; I'm Confessin'; Shine On Harvest Moon. 
Stock Market Crash - Depression
In 1929 he lost most of his money in the stock market crash. The crash almost resulted in the demise of Columbia Records. The number of recording sessions for all artists dropped, but Art continued recording. In 1930, Variety listed him as Columbia's second most popular male vocalist. But with the depression all record sales dropped and Art made his last Columbia record in 1931.His records continued being listed in Columbia catalogs through 1933. His first Columbia recording issued was How Do You Do. His last Columbia recording was aptly Just A  Moment More To Say Goodbye. It was also in 1931 that he and his wife were divorced. 
CBS – Syncopated Pessimism - Breakfast With Art
Depression Radio
Art began in radio in Chicago in 1923. He traveled the country and in each town he visited he would stop in at the local radio station and play  Ted Browne songs. It was while playing on Atlanta’s WSB in February, 1924 that he was called “the Whispering Pianist”. He appeared on one of the first pre-network national “hook-ups” of a commercial program on November 4, 1924.  Before networks began he had appeared on over 300 stations nationwide. For some of his travels he flew and did some broadcasts from the air field with a portable organ sitting next to his plane. In 1931, during the depression,  he had a program on CBS radio called Syncopated Pessimism, and morning show on CBS called Breakfast With Art. As the depression deepened he no longer recorded for Columbia but had 6 month or so stints in various cities on radio: St. Louis, Chicago, San Antonio, New Orleans, and Cincinnati, before settling in Atlanta.
In 1932, Art was working at Chicago's WBBM. His program was followed by a program of beauty hints by Gertrude Sheldon. She had never heard of him, which intrigued him. Soon they were married. About 1931-1932, Art made recordings for Allied Transcriptions. Twelve titles are known. He made one additional recording on March 31, 1934 for Bluebird. The recording took place in San Antonio, Texas and he was accompanied by his long time song writing partner, Billy Smythe. 

Return To Atlanta

Art returned to Atlanta, GA where he continued to broadcast on WSB, WGST, and WAGA. He appeared on the first demonstration of television in 1939 at Atlanta's Rich's Department Store. Art became principal of Crichton's Business College. He confined most of his performing to Atlanta's Buckhead Elks Club and for friends. When television came to Atlanta, Art made appearances on various local programs. and was frequently on WAGA-TV's Saturday night Arthur Murray Dance Party. After retiring from Crichton's, he opened his own business in Atlanta's Buckhead area for sales representatives to have office space. Art had a little over three acres in an undeveloped area north of Atlanta. He built a modest house on a dirt road where he had previously used the property for his own firing range. In 1953-1954 he had his own weekly radio program on Atlanta's WQXI. He had a heart attack in 1955 which affected his left arm and then confined his playing to gatherings of friends. He had a second heart attack about two years later. He died of a heart attack upon getting out of bed on the morning of June 6, 1961. He is buried at Arlington Cemetery in Sandy Springs, northern suburb of Atlanta.   

ART GILLHAM's GENEALOGY
The following genealogy has been provided by Herb Gillham.

Thomas Gillham was born about 1710 in Ireland or England. He married Mary Meade. It is believed they immigrated to the Colonies about 1730 with one or more children. The family is believed to have settled in Augusta County, VA about 1740. About 1764 he was granted land by Governor Tryon of North Carolina, which was later determined to be in York County, SC. Their children were:


1. Charles Gillham


2. Ezekiel Gillham


3. Mary Gillham


4. Nancy Gillham.

Mary Meade Gillham was killed by an Indian or a slave. Thomas married Margaret Campbell. Their children were:


5. Sarah Gillham


6. Susannah Gillham


7. Thomas Gillham, Jr.


8. James (Clemons) Gillham

9. William Gillham


10. John Gillham


11. Isaac Hillham.

Thomas Gillham served during the Indian Wars in SC and in the Revolutionary War. He died between 1785 and 1800 in York County, SC.

James (Clemons) Gillham is believed to have been born in Augusta County, VA about 1753. He married Ann Barnett. She was the daughter of Capt. Barnett under whom James served in the Revolutionary War in South Carolina. She and 3 or 4 of their children were reported to have been kidnapped by a band of roving Kickapoo Indians while they lived in Kentucky. There are several versions of the story but it is the general consensus that a French Trader helped James ransom his family with the final payments being made some years later by one of James' sons. After this incident, Ann Barnett Gillham was granted 160 acres of land because of her travails with the Indians. (Part of that land has been sold back to the government to be used as part of the Lewis and Clark exposition site.) He also served in the Indian Wars. The family finally settled in Madison County, Illinois. Their children were:


1. Samuel Gillham

2. Isaac Gillham


3. Mary Gillham


4. Jacob Clemons Gillham


5. Nancy Gillham


6. James Harvey Gillham


7. David Marney Gillham


8. Sarah Gillham

James (Clemons) Gillham died about 1813. There are markers in Wanda Cemetery marked by the Daughters of the American Revolution and the Sons of the American Revolution, and he is mentioned on a plaque of the Madison County, Illinois courthouse in Edwardsville, Illinois.

Samuel Gillham was born about 1777. He married Anna Patterson on October 17, 1798 in Madison County, Illinois. Their children were:


1. Adelaide Gillham


2. Anna Gillham


3. Gershom Mecham Gillham


4. Loruhamah Gillham


5. Nancy Gillham


6. John Patterson Gillham


7. Isom (Isham) Barnett Gillham

8. James Harvey Gillham


9. Louisa Gillham


10. Samuel Jeffers Gillham

Samuel died about 1826 and is also buried in the Wanda Cemetery in Madison County, Illinois.

Isom (Isham) Gillham was born in St. Clair County, Illinois around 1805.  Isham Gillham is found in the 1820 census of Madison County, Illinois with a household of 2 free white males over 21, 7 other free white inhabitants and 1 free person of color. He married Jane Hamill in Madison County, IL on October 21, 1830. Their children were:


1. Sarah Ann Gillham


2. Isham Benson Gillham


3. Nancy Caroline Gillham


4. Gershom Patterson Gillham 

Isom married second Mariah B. Cato on July 18, 1850 in Greene County, Illinois. Their children were:


5. George Edwin Gillham

6. William Gillham

Ison Gillham married Elizabeth Orand on August 13, 1859. They had no children. Ishom died around 1865. In an article in Radio Digest of July, 1927, Art said his grandfather Isham Gillham was noted as the musical director "for the great Ole Bull". Ole Bull (1810-1880) was a composer and violinist from Norway who appeared in the United States

George Edwin Gillham was born about 1851. He married Ada Ellen Lewis (born c. 1858) about 1884. She is said to have been a niece of Merriweather Lewis of Lewis & Clark fame. She was also noted as a singer and pianist in St. Louis. George is said to have been a Texas Ranger, but no records of his service has been found, and a railroad detective. He and Ada moved to Atlanta, Georgia about 1890 where he was shown in the City Directory as a carpenter. By 1901 they had moved to St. Louis where school records show George Gillham was a carpenter. Ada apparently had family in St. Louis as Art learned late in his life that he was born in St. Louis rather than in Atlanta. They had two children:


1. Arthur Lewis Gillham, born January 1, 1895

2. Ruth Mary Gillham, born c 1898
It is not known when George Edwin Gillham died. He is shown in the 1920 census of St. Louis County with Ada, Ruthy and Arthur in the household. Art's mother was reported sick in the early 1930's causing Art to leave New York and return to St. Louis to care for her. It is not known when she died. No information is known about Art's sister.

Arthur Lewis Gillham, born January 1, 1895 in St. Louis, MO, spent early years in Atlanta, GA before returning to St. Louis by 1901. Married Louisa Canada on April 19, 1919 in Allen County, IL. They had:


1. Hal Gillham, born 1920; died October 13, 2000.


2. Lon Gillham, born December 24, 1921; died March, 1993

They divorced and were remarried by July, 1927 and divorced again about 1930. He married Gertrude Shelton on October 25, 1932 in Chicago. Art died June 6, 1961 at home in Atlanta. Gertrude died in October, 1983 in Wilmington, NC. Both are buried at Arlington Cemetery in Sandy Springs of Atlanta, GA.

CHRONOLOGY
EARLY YEARS
Society Syncopators - Songwriter
1895-1915
1895, January 1 
born, St. Louis, MO. Father George Gillham, mother Ada Lewis. Paternal grandfather was Isham Gillham, who was described as "musical director for the great Ole Bull." Ole Bull violinist from Norway who toured the United States in the 19th century.
1895, 




Atlanta. Art said he lived in Atlanta, GA. 
1901




St. Louis. Enrolled in Henry Taylor Blow Elementary School from 1901 to 1906, residence shown in school records as 6620 S. 8th St.
1902, 

St. Louis: began classical music lessons taught by his mother.
1905, 

St. Louis. School record shows address as 6620 Idaho Ave. 
1906,

St. Louis. School record shows address as 7105 Virginia.

1910, about

St. Louis: was influenced by St. Louis style of ragtime, organized a dance band at Central High School, which played for money  at private parties and in public auditoriums. (The first known song by Billy Smythe, written with Clarence Brandon, was published: I Wonder If She’s Still A Friend Of Mine)
1910

St. Louis. Gradated from Wyman Elementary School and enrolled in Central High School. School records show address as 3623 Folsom.
1911

(Billy Smythe and Clarence Brandon publish Ten Penny Rag and I Ain’t Got Nobody.)
1912,
 
St. Louis. Art is reported to have made his first piano roll for Marimba. Title and number unknown. Became familiar with a Black folk song or hymn and began playing around with it making up verses with Billy Smythe. The tune later became known as Hesitation Blues (Smythe-Middleton-Gillham) and Hesitating Blues (W.C. Handy). Some articles give the publication date as 1912, but no publication has been found earlier than 1915. (Billy Smythe and Ben Brown publish Before That Ragtime Band Goes Home. Smythe and Brandon publish That Educator Rag.)
1913, about 

St Louis: studied piano at Strassberger’s Conservatory of Music. Art worked at a piano studio at Grand and Olive, teaching popular music. No doubt he had contact with St. Louis music writer and publisher Ted Browne. Browne later moved to Chicago where Art resumed association with Browne. (Billy Smythe wrote a song with Edith Middleton, The Rose That Grows In Dreamland Just For You,  his last known song until Hesitation Blues is published in 1915.)
1914, 

St Louis. Art graduated from Central High School. Art said he enrolled in St Louis University, but left after a few weeks to go with Billy Smythe and Smythe’s cousin, Scott Middleton, to play in a band traveling to the West Coast. 

1915

Being unsuccessful at making a living on the west coast, they returned to St. Louis and parted ways.. Billy Smith went to Louisville, Kentucky.  They are not known to be together again until 1921.
1915, 

Hesitation Blues by Billy Smythe and Scott Middleton, originally published by Billy Smythe Music Co. of Louisville and Chicago. 
Original sheet music left off Art’s name. The 1926 edition has added multiple choruses and Art's name on the music and state “The Original Hesitation Blues”. He may have added choruses to the original publication. Early 1920’s Gillham-Smythe songs carry the slogan "by the writers of Hesitation Blues". Art said specifically that he wrote the words "ashes to ashes, dust to dust, show me a woman a man can trust" and "if the river was whiskey and I were a duck, I'd swim to the bottom and never come up." The claim has not been proven.
1915-1921 - TRAVELING MAN
1915-1916 

New York: studied piano under  Ernest E. Brambach. While working as a song plugger, publisher unknown. Based in New York he did some traveling plugging songs.
1916

(Billy Smythe and Scott Middleton publish Arithmetic of Love and Joy Man Blues. Smythe with Al Johnson and Jay Pat Roberts publish Day and Night (Lovers’ Blues).
1916

(Rev Gary Davis of South Carolina, who recorded Hesitation Blues in the 1930’s and 1940’s “learned it from a fella come through jigging it on a piano” : Stephen Calt’s liner notes to  LP New Blues and Gospel, Biograph BLP-12030)
1917, 

St. Louis teaching piano and demonstrating songs in a music store.
1917

(Billy Smythe publishes several songs: Move Your Feet; Fight For The Flag We Love; Sweet Honolulu Maid Who Waits For Me; Over The Overland Route In An Overland Car.)
1917, April 6

(United States enters World War I – declaration of war issued.)

1917-1918

Sheet music: Smile As You Kiss Me Goodbye by Art Gillham and Ray Egan published by A.J. Stasny Music, N.Y.
1918, July 10

St. Louis. Art enlisted in the National Army LB 16 (serial number 1963517). Though Art believe he was born in Atlanta and all articles about him during his career state Atlanta as his birthplace, his enlistment shows him as born in St. Louis. When Art applied for Social Security shortly before his death, he learned he was born in St. Louis.

1918, Aug 1

Camp Gordon, GA. Army assigned to 31 Co Central Officers Training School.

1918, Sept 30

Columbus, OH. Art was part of an Army singing group and performed at the last public appearance of Theodore Roosevelt at the dedication of a plaque. First indication that Art did any singing.

1918, Oct 15

Lakewood, OH. Art is assigned to 158 Depot Brigade.

1918, Nov 11

(World War I ends - signing of armistice.)

1918, Nov 29

Honorable discharge. He was a marksman.

1918, 

Chicago: begins working for Ted Browne Music Company traveling the country plugging Ted Browne songs.  He probably knew Ted Browne from St. Louis days.
1919, 

Los Angeles:  had band Art Gillham’s Society Syncopaters, a five piece group: two men doubled on reeds, violin and cornet; trombone, drums, piano.

1919,  

Sheet Music: You’ve Stolen The Key To My Heart, Mort Green & Art Gillham, published by  Ted Browne Music. The song was also included in a 
Harold Rossiter song folio of William H. Kibble's play Uncle Tom's Cabin. It was also published in a minstrel song folio In Old Kentucky, also published by Rossiter.
1919

while playing in Scranton, PA, he met Louisa Canada who was billed as “Dolores Valesco in a local theatre.

1919, April 19

married Louisa J. Canada in Fort Wayne, Allen County, IN. Born April 28, 1901, she was a coloratura soprano with the San Carlo Opera. Art was hired as her piano player. They later had  homes in Memphis, TN. and a summer home on Lake James, IN. 

1919-1920

Art was music director for movie actress Bebe Daniels' Movieland Syncopaters.

1920, Jan 2

Art appears in the census in the household of his father-in-law, William Canada, with 


Art’s wife Louisa, age 18, in Fort Wayne, Indiana. His occupation is listed a musician in 

a publishing house.
1920, Jan 2-3

(Scott Middleton, wife Evelyn and two children appear in the census of Chicago. His 


occupation is shown as salesman for a music house.)

1920, Jan 6

(Billy Smythe and wife Edith with two children are in the census of Louisville. His occupa-

tion is shown as music publisher.)

1920, Jan 9

Art appears in the census in the household of his father along with his mother and 


younger sister. His occupation is difficult to read but appears to be singer.
1920, 

Minneapolis, Mn: newspaper ad shows Art Gillham’s Society Syncopaters,  “Frisco’s famous jazz orchestra” playing at Ye Tavern.
1920,

St. Louis, Mo. With Buck & Lowney Music Publishers.

1920,

First son, Hal Gillham, born.

1920, Aug 20

(First regular licensed radio broadcast.)

1921, 

Sheet Music: Just Forget, Billy Smythe & Art Gillham, Billy Smythe Music 



(assigned to DeSylva, Brown & Henderson Music in 1930.).

1921,

Cleveland, OH.  managed the music department at Kresge.

Early Radio - Piano Rolls
1922
1922, 

Chicago: became part owner with Ted Browne and Charles Harrison, named sales manager for sheet music publisher Ted Browne Music Co; was on the road most of the time plugging for Ted Browne songs. Toured on the Keith circuit traveling around the country playing Ted Browne songs, playing on radio stations in each city visited. Ted Browne said Art demonstrated songs in dime stores and promoted songs via radio and accompanied Ted Browne "singers in various large picture houses." He played piano and did harmony work "with some of our singing artists in large theatres throughout the country; and we paid the salaries for all our singers and pianists who worked in radio, theatres and at music stores."

1922,

Second son, Lon Gillham born.

1922, probably

piano roll released: Supertone 4062 Let Me Call You Sweetheart, published by Harold Rossiter

1922, Dec.
 
Chicago: started broadcasting on radio at Drake Hotel, WDAP. WDAP began

         

broadcasting in May, 1922 and it was changed to WGN in June, 1924. 

1923
1923, 

Sheet Music: Mean Blues, Billy Smythe & Art Gillham; published by J.W. Jenkins Music.

1923, April 27 

Chicago Evening American, radio page, announces evening broadcast over the Evening-American Westinghouse station program of popular music furnished by Ted Browne Music Company with Arts wife, Louisa  Canada Gillham, coloratura soprano, formerly with the San Carlo Opera 
Co accompanied by Art Gillham who has appeared over the Keith Circuit with his orchestra.

1923, April 27 

Talking Machine And Radio Weekly. Art on the cover.

1923, May 

first tour of radio stations.

1923. June 

piano rolls released: 

                    


Columbia 600 I’m Drifting Back To Dreamland (a Ted Browne song)




Cecile 600 I’m Drifting Back to Dreamland

                                   

Supertone 5315 I’m Drifting Back To Dreamland
1923, June 30 

Terre Haute, In: at the American Theatre, shown as accompanist to Delores Valesco, the stage name of Art's wife.

1923, Aug. 15 

Detroit: Detroit Free Press shows the act of Girot and Gillham playing at              the Broadway Strand Theatre. Art was teamed with baritone George Givot. The news article reports Art has made many piano rolls.
1923, Sept.
 
Piano rolls released:

                    


Columbia 658 My Sweetie Went Away , published by Waterson, Berlin & 



Snyder

                    
            

Supertone 5346 My Sweetie Went Away
1923, Dec.
 


piano roll released:




Supertone  5382 Sunshine of Mine, published by Ted Browne.

1923, Dec

Chicago: He was accompanying singers at the WDAP and was dared to sing and “whispered” one of his own songs as he played. The response of the listening audience encouraged him to continue.

1923, probably 
recorded piano rolls:




Supertone 5315 I’m Drifting Back To Dreamland , published by Ted 



Browne  



Supertone 5533  Let Me Call You Sweetheart 




Vocalstyle 10607 Missouri Waltz., published by Forster Music.




Columbia 739 Sunshine of Mine, published by Ted Browne

1923, 

reported to have made several piano rolls. Following is a list of known piano rolls with unknown dates. It is believed most were made between 1922 and 1925: The Ampico rolls were reported by a collector, but there has been no verification. How Do You Do was a Ted Browne song Art promoted. Whispering became his theme song on radio. I’d Rather Be Alone is a Smythe-Gillham song.



Ampico 5891 I’d Rather Be Alone



Ampico 6321 Make Believe



Ampico 6699 12th Street Rag



Ampico 6772 Whispering



Ampico 7361 Close Your Eyes



Ampico 7637 How Do You Do



American ------- Let Me Call You Sweetheart



Capital 1094 Let Me Call You Sweetheart  




The Deacon Told Me I Was Good (Part of a 10 tune nickelodeon 





roll 





Staffnote 241W Red Hot Blues



Vocalstyle ----- Lonely
WHISPERING PIANIST
Radio - Records - Piano Rolls - Songwriter
1924
1924, 

Sheet Music: Words Of Love, Billy Smythe & Art Gillham, Will Rossiter 



Music.



Sheet Music: You May Be Lonesome, Billy Smythe & Art Gillham, Ted 



Browne Music



Sheet Music: The Deacon Told Me I Was Good, Billy Smythe & Art Gill-



ham, Harold Rossiter Music



Sheet Music: Anytime You Need A Little Lovin’, Billy Smythe & Art 


 
Gillham, Joe Morris Music

1924, Feb.
 
piano rolls released:




Columbia 785 So This Is Venice



Columbia 787 London Bridge Is Falling Down On The Isle Of Child-



hood Dreams, published by Harold Rossiter.




Columbia 789 Land Of Broken Dreams



Columbia 790 Mean Blues



Supertone 5390 London Bridge



Supertone 5392 So This Is Venice



Vocalstyle ------ Sunshine Of Mine
1924, Feb. 24

Atlanta: at WSB, Art was given the name “The Whispering Pianist” by Lambdin Kay in the Atlanta Journal. The description under Art’s photo describes  him as songwriter, phonograph and player-piano star and national radio  entertainer and sales manager of Ted Browne Music Company. Information to verify that he made phonograph records before May 2, 1924 has not been found. 
1924, March 

piano roll released:




Columbia 800 Ireland Is Heaven To Me
1924, April 

piano rolls released, Art’s picture appears on the Vocalstyle list for April.




Vocalstyle  ------  Back In Hackensack, N.J.



Vocalstyle 12786 Mean Blues



Vocalstyle 12798 Lost My Baby
1924, May 2 

Richmond, IN: In 1961,  This is the first known time that he used the billing “The Whispering Pianist”. Art recalled making 10 sides for Gennett.  Gennett's books show 10 takes of four songs of his own compositions:




11848-B      Deacon Told Me I Was Good    not issued (3 takes)




11849-B      Mean Blues                                not issued (3 takes)




11850-A      You May Be Lonesome              not issued (2 takes)




11851-A      Hesitation Blues                         not issued (2 takes)



No other artists recorded that day at Gennett. 

1924, July 

piano roll issued:




Vocalstyle ----- Sweetest Little Rose In Tennessee
1924, Sept. 

piano roll released:




Columbia 946 How Do You Do



Columbia 947 Carolina Blues





Supertone 5469 How Do You Do


1924, Oct. 

New York: In a letter dated May 24, 1957, to Jim Walsh for a Hobbies Magazine article, Art  wrote:  “When I went into New York with recording on my mind, after making about 50 radio stations around the country as a traveling radio artist, I sent a telegram to each recording manager of  the various New York companies, telling them I was on WJZ for one week at noon and at 9 o’clock at night, and as I had a radio following throughout the country they should be interested in my record sales, if  I made records. The only companies that responded to the telegrams were Pathe, then Okeh, then Columbia - so I made records.”

Ted Browne, in a letter, said "While working for us in 1924, he went into New York to promote our radio song How Do You Do Everybody and at that time signed to record for Columbia Records with recording manager  Arthur Burgh." (Arthur Berg was with Okeh.)
1924, Oct. 

New York: was contacted by Herman Rose of Pathe Records and made two records for Pathe, one of his own compositions and one being  plugged for Ted Browne Music, issued on Pathe, Perfect, Apex,  Ajax and Starr Gennett. Art believed he had made 4 recordings for Pathe, but no evidence of other Pathe recordings has appeared.




105600-A-B The Deacon Told Me I Was Good 





(Billy Smythe - Art Gillham)





Pathe 032096 





Perfect 12175 





Apex 680 





Starr Gennett 680. 

(Apex and Starr Gennett released under name “Fred Thomas”)




105602-B How Do You Do




(Fleming - Harrison - deVoll)





Pathe 032087 





Pathe 10799 





Perfect 12166 





Ajax 17084





Apex 679 





Starr Gennett 679; 
(Ajax , Apex and Starr Gennett released under name “Fred Thomas”)

1924, Oct.

New York: was contacted by Arthur Berg of Okeh Records. No recordings are known to have been made for Okeh, though Art believed he made 6 recordings for Okeh.

1924, Oct. 22

New York:  was contacted by Frank Walker of Columbia Records.  Art signed a contract as an Exclusive Artist and made two records for Columbia. Art credited Frank Walker for his advice during his career with Columbia. 






140113-1 Way Out West In Kansas (2 takes) (acoustic)





(Carson Robison) 









Col 238-D




140114-3 How Do You Do  (3 takes) (acoustic)







(Fleming-Harrison-de Voll)




 




Col 238-D

Two days later, Columbia experimented with electrical recording on masters 140117 and 140118 by Paul Specht and His Hotel Alamac Orchestra. These electrical recordings were rejected with no comment. Columbia’s next electrical recording session was of Art Gillham on February 25, 1925, which resulted in the first recorded issued Western Electric recordings. 


Columbia had been forced into receivership in October, 1923. In December1923 Columbia promoted its “New Process” record method which greatly reduced the surface noise and made Columbia the superior record product. The new records had a “Flag” label and a new series numbering with the “D” (Domestic) series replacing the previous Blue label “A” series.

1924, Nov.

New York: article in Phonograph And Talking Machine Weekly, p 30, reports Art 


has signed with Columbia as an Exclusive Artist and his first two records were to


be released shortly; notes has appeared on 72 radio stations.

1924, Nov 4

New York: on the Eveready Hour, a commercially sponsored 18 station “hookup” with Will Rogers on election night when Calvin Coolidge was elected. The pro-gram was sponsored by National Carbon Company, makers of Eveready Batteries. Others on the broadcast were Wendell Hall, who was the regular host of the Eveready Hour, Carson Robison, The Eveready Quartet, and the Waldorf-Astoria Dance Orchestra led by Joseph Knecht. A photograph was taken of the event. Joseph Knecht is not in the photo, but Ben Posner, violinist shown standing by the microphone, may have led the orchestra that night. Graham McNamee provided the election returns and commentary. Art appears to have been a last minute addition to the program as he is not mentioned in the New York Times ad for the program. The Eveready Hour began on WEAF on December 4, 1923 and was radio’s first major variety show.
1924, Nov 6 

New York: made two recordings for Columbia:




140123-1-2-3 The Deacon Told Me I Was Good  (acoustic)





(Billy Smythe - Art Gillham) 





not issued (resumed on January 20, 1925)




140125-1-2-3 You May Be Lonesome  (acoustic)





(Billy Smythe - Art Gillham) 





not issued (resumed on January 20, 1925)

1924, Dec

The first known release of an Art Gillham record: Pathe 032087 How Do You Do.
1924,  

Chicago: shown in 1924 catalog of Columbia Player Rolls: 




600 I’m Drifting Back To Dreamland; (a Ted Browne song)




658 My Sweetie Went Away; 



785  So This Is Venice; 



787 London Bridge Is Falling Down (On The Isle of Childhood 




Dreams); 




789 The Land Of Broken Dreams; 



790 Mean Blues; 



800 Ireland Is Heaven To Me
First Electrical Recordings
1925
1925 

Sheet Music: Loving Just You, Elmer Olsen & Art Gillham, H Rossiter Music.

Sheet Music: Second Hand Love, Billy Smythe & Art Gillham, Irving Berlin Music.

Sheet Music: Just Waiting For You. Billy Smythe & Art Gillham, National Music Co.

1925, about Jan 
piano roll released: 




Supertone 5533 Let Me Call You Sweetheart
1925, Jan

Record released: Pathe 032096, The Deacon Told Me I Was Good.
1925, Jan.

Saturday Evening Post ad for Columbia Records includes Art’s photo though his first Columbia Record has not been released.

1925, Jan. 20 
         
Chicago: made three recordings for Columbia




140123-5 The Deacon Told Me I Was Good  (acoustic)





(Billy Smythe - Art Gillham) (2 takes)  





Col 297-D (resumed from November 6, 1924)




140125-4-5-6 You May Be Lonesome  (acoustic) 





(Billy Smythe - Art Gillham)




Not issued (resumed from Nov 6, 1924; resume on Feb 25, 
1925 as the first electrical recording)




140270-1 Carolina Blues  (acoustic)




140270-2 Carolina Blues  (acoustic)





(Grant-Harrison) (a Ted Browne song)







Col 297-D 

1925, Jan. 21 

Chicago: made two recordings for Columbia




140274-1-2  Second Hand Love  (acoustic)





(Billy Smythe - Art Gillham) 





not issued (resumes on February 25, 1925 as electrical)




140275-1-2 Doo Wacka Doo 





(Gaskill-Donaldson-Horther) (a Ted Browne song)





not issued 

1925, Feb

First Columbia Art Gillham record released: Col 238-D.

1925, Feb. 

piano roll released:
 



Vocalstyle 13124 How Do You Do
1925, Feb. 19 

New York: broadcast from WDAF picked up in New Zealand. Clearest heard was Art Gillham playing How Do You Do, which was sung shortly after midnight in New York.

1925, Feb. 25 

New York: made five electrical recordings for Columbia, including the first issued recording made with the Western Electric system. Beginning with this date Columbia made only electrical recordings of Art Gillham. Two days later, Columbia began making electrical recordings for all other artists.




140125-7 You May Be Lonesome (electric microphone) (2 takes)





(Billy Smythe - Art Gillham)  





Col 328-D (resumed from January 20, 1925 acoustic session)




140274-3 Second Hand Love (2 takes) 





(Billy Smythe - Art Gillham) 





Col 343-D (resumed from January 21, 1925 acoustic session)




140390-2 Hesitation Blues (2 takes) 





(Billy Smythe - Scott Middleton - Art Gillham) 






Col 343-D




140391-1-2 Heart Broken Strain




(Baskette - Waldron) (a Ted Browne song)





not issued




140394-2  I Had Someone Else Before I Had You  





(Stanley - Harris - Darcy) 





Col 328-D (Col 3748)




140395-1 How’s You’re Folks And My Folks 





(Cal de Voll - Dudley Mecum) 





Col 387-D 





Col 3855

Columbia attempted to make electrical recordings on October 24, 1924 in its New York studio with the Paul Specht And His Hotel Alamac Orchestra
. Three takes were made of Words and four takes were made of Oh Peter (You’re  So Nice). None of the takes were issued, being rejected with no comment as to reason. Apparently a recording system other than Western Electric’s was used and found unsatisfactory. The recordings on February 25, 1925 were the next electrical recordings made by Columbia and did use the Western Electric system. Art’s first recordings for  Columbia were on October 24,  1924, but they were acoustic recordings. On  February 25, 1925 acoustical recordings were made by  the Clover Gardens Orchestra with Billy Jones, the only other recordings made that day.

Columbia 328-D was first issued on Columbia's "Flag" label. It did not have the "W" for Western Electric electrical recording pressed in the shellac. It was also issued on the Black label with the "W" and later on the Black label with the words "Electrical Recording". All of these issues are of the electrical recording take 7.

1925, Feb. 26 

New York: made one  electrical recording for Columbia




140399-3 Can’t Your Friend Get A Friend For Me 





(Lou Handman - Harry Ruby)





Col 326-D

1925, Feb. 27 

New York: made one electrical recording for Columbia.




140404-3 Hot Tamale Molly




(Ruby-Wells-Cooper)





Col 326-D

Beginning with this date, Columbia began using the Western Electric system for most of its recording sessions for other artists as well as Art Gillham.

1925, Mar

Record released: Ajax 17034.

1925, Mar. 

Columbia Records came under the control of Louis Sterling, president of  the Columbia Graphophone Company Ltd of London. Columbia’s use of  Western Electric’s electrical recording process was a factor in Sterling  talking control of the American company.

1925, Mar. 

piano roll release:




Columbia 1054 Let Me Call You Sweetheart
1925, Mar. 21 

Music Trade Indicator, p 33 article: “Art Gillham Records Deacon Told Me”. Notes when he broadcasts in Chicago he announces over the air that he will be glad to meet his radio friends in person at So-and So’s music store where his records are on sale.

1925, April 

piano roll issued:




Vocalstyle 13175 Carolina Blues (a Ted Browne song)

1925, April

Record released: Columbia 297-D.

1925, April 3 

article about broadcast on February 19, 1925 being heard in New Zealand.

1925, May

Record released: Columbia 326-D, the first released Columbia recording by label number.
1925, June

Record released: Columbia 328-D and 343-D, The first released Columbia electrical recordings by matrix number (140125-7).
1925, June 

Columbia changed its label design from the Flag to the Black label with gold lettering. The new label did not include the words "Electrical Recording". Columbia issued acoustical and electrical recordings on the black label. Electrical recordings were identified by a “W” stamped on the inside grooves.
1925, June 26 

New York: made four recordings for Columbia, including one on which Columbia’s notations indicate Art played guitar rather than piano: Page Mr. Handy. As the recording was not issued it is unknown if this is a clerical error. No other mention is found of Art playing any instrument other than piano. He did make a piano roll of the song in March, 1926.



140725-2 Smile All The While (3 takes)





(Davis - Ager)





Col 411-D 





Col 3748




140726-1 Are You Sorry  (3 takes)





(Davis - Ager)





Col 458-D




140727-1 Angry  (3 takes)





(Mecum - Cassard - Brunies - Brunies) (a Ted Browne song)





Col 411-D 





Col 3855 




140728-1-2-3 Page Mr. Handy (vocal, guitar) 





(Willard Robison)





Not issued (resumes on March 18, 1926)



Angry was a Ted Browne song successfully promoted by Art on radio and record.

1925, June 27 

New York: made three recordings for Columbia.




140731-3 So That’s The Kind Of A Girl You Are  (4 takes)





(Joe Burke)





Col 442-D




140732-1 Cecilia (3 takes)





(Dave Dreyer)





Col 425-D




140733-3 Feelin’ Kind O’ Blue  





(Wholman - Ruby - Cooper)





Col 442-D
1925, June 29 

New York: made three recordings for Columbia 




140734-1-2-3 Words Of Love 





(Billy Smythe - Art Gillham)





not issued




140735-3 Loving Just You 





(Olsen - Art Gillham)





Col 458-D




140736-1 If You Leave Me I’ll Never Cry  (4 takes)





(Schmidt - Lloyd - Ferris)





Col 425-D

1925, July 

Columbia Records Monthly Supplement – Art’s picture is on the cover.

1925, Aug

Record released: Columbia 387-D.

1925, Aug. 8 

Music Trade Indicator, p 31 article: “Art Gillham with Harold Rossiter".  Art has joined Harold Rossiter Music Company of Chicago
after having been with Ted Browne Music Company for seven years. He is in charge of the sales department; he has broadcast from 150 radio stations from coast to coast.

1925, August 

Columbia Supplement reviews How’s Your Folks and My Folks, recorded 
February 26 (which was the only recording he made that was not doubled with another of his recording) which was doubled with Van and Schenk’s Take ‘Em To The Door: “The coupling is by The Whispering Pianist (Art Gillham), the cross-country radio tourist, whose friendly intimate way of whispering his songs has made him popular with Columbia buyers who have heard his previous records.” Art wrote Jim Walsh on May 24, 1957: “Due to the acceptance and big sale on 328-D, Frank Walker, the recording manager for Columbia, wished to get another record on sale quick, and had only one more side that I had recorded. With me on the West Coast and unable to get back to New York at once, he backed Van and Schenk on Norfolk, the only record where I was not on both sides. And about Norfolk - I ruined three masters when recording this one (as I was from the “Deep Sooth”), because Walker insisted on my putting the “r’s” in and that took plenty of practice.”

1925, Sept.

Record released: Columbia 411-D.

1925, Sept 15

(Victor Records recorded Jack Smith doing Cecilia. Victor bills Jack Smith as 


"Whispering Jack Smith".)
1925, Oct.

Record released: Columbia 425-D (Cecilia).

1925, Oct. 19 

New York: made four recordings including one as vocalist with Lanin’s 



Red Heads (Red Nichols).




141156-2 Five Foot Two Eyes Of Blue 




141156-3 Five Foot Two Eyes Of Blue 





(Louis - Young - Henderson)





Col 483-D  (Lanin’s Red Heads, Art Gillham, vocal) 




141157-1-2-3 Let Me Call You Sweetheart 





(Leo Friedman)





not issued




141158-1-2-3 Let Us Waltz As We Say Goodbye 





(Art L. Beiner)





not issued




141159-1-2-3 Hello, Little Girl Of My Dreams 




(Lew Berk)





not issued  (resumes on  March 17, 1926)



Art, in a letter dated May 24, 1957 to Jim Walsh for an article in Hobbies 



Magazine said: “Red Nichols’ Band was Lanin’s Red Heads on Five Foot 



 Two, Eyes of  Blue. He and I were good friends, and he asked Walker to 


 
have me do a vocal on his record. I did, and it did the sales no good. That 



was the only dance record for  which I sang the vocal.”

1925, Oct. 20 

New York: made four recording for Columbia




141165-3 Mean Blues 





(Billy Smythe - Art Gillham)





Col 550-D




141166-1-2-3 Just Waiting For You 





(Billy Smythe - Art Gillham)





not issued (resumes March 19, 1926)




141167-1 Don’t Let Me Stand In Your Way  (4 takes)





(Billy Smythe - Art Gillham)





Col 529-D




141168-1-2-3 Where Can I Find You 





(Mintz - Wilber)





not issued

1925, Oct. 21 

New York: made three recording for Columbia




141172-2 She’s My Gal (4 takes)





(Chauncey C. Lee)





Col 550-D




141173-1 You’re More Than A Pal To Me  (3 takes)





(Stevens - Costello)





Col 505-D




141174-3 Bam Bam Bammy Shore




(Ray Henderson)





Col 529-D

1925, Oct. 24 

New York: made 3 recordings for Columbia, including a piano solo on Memphis Blues.




141190-2 I’m Sitting On Top Of The World 




141190-3 I'm Sitting On Top Of The World 





(Lewis - Young - Henderson)





Col 505-D




141191-1-2-3 Little Southern Pal Of Mine  





(Smythe - Gillham - Maddox)





not issued




141192-1-2 Memphis Blues (piano solo) 





(W. C. Handy)





not issued

1925, Nov

Record released: Columbia 442-D.

1925, Nov. 

Columbia Supplement reviews Col 442-D, recorded June 27: “The Whispering Pianist (Art Gillham) is becoming more popular every day. A recent letter from him - he is touring the radio stations of the Middle West - says he is getting requests to sing more ballads. Here are two ballads (So That’s The Kind Of A Girl You Are and Feelin Kind O’ Blue) that are sung in a way that clearly indicates why he is popular as a ballad singer.”

1925, Nov. 1 

Atlanta: Art shoots himself in thigh while driving to target range, condition not serious. He was on a southern tour.

1925, Nov. 21

Music Trade Indicator, p 33, article: “Art Gillham Shoots Himself Accidentally” Notes he has appeared on over 200 radio stations.

1925, Nov 27

(Jack Smith's Cecilia is released on Victor and billed as Jack Smith, Whispering Baritone.). 
1925, Dec

Record released: Columbia 458-D.

1925, Dec. 

A flyer is sent to record dealers with a complete list of Art Gillham records: 238-D through 505-D, with slogan “already famous enough to be imitated”, a reaction to the release of the Whispering Jack Smith’s release of Cecilia.
1925-1926 

West Coast tour: Art started at Los Angeles and flew into San Francisco to broadcast at KPO. He used a portable organ at the airfield to get on the air in time. At Everett, Washington was “arrested”  for "seal poaching" at the radio station, locked in a cell, and police made him play piano to be set free (his hand written notation in his scrapbook:  “a publicity stunt”). Art had used an imaginary mascot cat called Pussy that had gotten killed by the Hoot Owls in Portland. As a "replacement", Art said he hauled a seal in a bathtub as his new mascot. He flew from Portland to Everett.

1925-1926 

New York: at WMCA, broastcast for 29 consecutive days for 30 minutes each appearance.

1926
1926  

Sheet Music: Don’t Let Me Stand In Your Way, Billy Smythe & Art 




 Gillham



Sheet Music: Crying Again, Billy Smythe & Art Gillham, Jack Mills 




Music



Sheet Music: Hesitation Blues, Billy Smythe, Scott Middleton & Art Gill-




ham, Jack Mills Music.



Sheet Music: I Don’t Want To Forget, Billy Smythe & Art Gillham, Tri-


 

angle Music

1925-1926 

Art began six month radio tour through south and Middle West 

1926, 

New York: made piano rolls for Aeolian Company:




Idolizing  





Duo-Art 713316; Mel-O-Dee 47372



Take In The Sun, Take Out The Moon 





Duo-Art 713321; Mel-O-Dee 47378

1926 

Columbia purchased the Okeh label. It continued as a separate label.

1926, Jan

Cleveland, Ohio area: Phonograph and Talking Machine Weekly reports that Art 


Gillham is broadcasting from towns in the Cleveland district.

1926, Jan

Records released: Columbia 483-D and 505-D.

1926, Jan. 

Columbia Supplement reviews Columbia 505-D recorded in October, 1925: “A short time after Art Gillham recorded I’m Sitting On Top Of The World he accidentally shot himself and has been confined to the hospital since. Recent word from him, however, tells us that he is improving and expects to be back “on the air” in a short time.”
1926, Mar

Records released: Columbia 529-D and 550-D.

1926, Mar. 

Columbia Supplement shows the release of Columbia 529-D and 550-D, both recorded in October, 1925: “The Whispering Pianist is one of the most sought after artists on the air. He is in constant demand throughout the country, and he attributes his popularity to the intimate way he delivers his entertainment. Whether he is singing a ballad, a blues, or a comedy number, Art injects his personality in a way that makes it “different”.

1926, abt Mar. 
piano roll issued:




Page Mr. Handy Blues  





Vocalstyle 13976

1926, Mar. 2 

Washington, DC: Art and his wife were received at the White House by President Calvin Coolidge. Art presented the President with four of his recent Columbia recordings

1926, March 15
Chicago. Letter written to trade papers about Art being accused of imitating the style of another artist (Jack Smith).

1926, Mar. 16 

New York: records 4 titles for Columbia accompanied by Lew Pollack piano on 


first; Horace Seavey, brass bass: 




141802-2 In Your Green Hat (Lew Pollack, piano) 





(Yellen - Ager)





Col 614-D





Col 0501 (Australia)




141803-2 Let’s Make Up 




141803-3 Let’s Make Up 





(Golden - Albert)





Col 892-D




141804-1-2  You’re The One I’m Looking For 





(Schultz - Davis)





not issued




141805-1 I Can’t Keep You Out Of My Dreams  (2 takes)





(Wolf - Fain - Kahal)





Col 737-D

1926, Mar. 17 

New York: records 5 titles for Columbia accompanied by Francis Spur, piano and 

Horace Seavey brass bass:




141159-4 Hello, Little Girl Of My Dreams  (2 takes)





(Lew Berk)





Col 737-D (resumed from October 19, 1925)




141814-2 I’d Climb The Highest Mountain 





(Clare - Brown)





Col 626-D




141815-2 He Ain’t Done Right By Nell 





(Howard - Mack - Gallager)





Col 657-D




141816-1 (I Don't Believe It, But) Say It Again (3 takes)





(Abner Silver)





Col 626-D




141817-1 It’s Too Late To Be Sorry Now (no b bass) (2 takes) 





(Therrien - Verges - LeClair)





Col 614-D





Col 0501 (Australia)

1926, Mar. 18 

New York: records 4 titles for Columbia with Louis Hooper or Francis Spur, piano, Horace Seavey, brass bass:




141823-1-2 It Don’t Do Nothin’ But Rain (LH)





(Phil Cook)





not issued (resumed on March 29, 1926)




141824-2 I’m Leaving You (FS)





(Leslie Maisto)





Col 685-D




141825-1-2 If You’re Old Fashioned, Your Long Underwear  (FS)





(Heath - Fletcher - Marr)





not issued




141826-1-2 Crying Again (FS) 





Billy Smythe - Art Gillham)





not issued (resumed on March 29, 1926)




141827-1-2 The Waltz We Love




(Arnold Lambert)





not issued (resumed on March 29, 1926)




140728-4-5 Page Mr. Handy (Art plays guitar) 





(Willard Robison)





not issued (resumed from June 25, 1925)

1926, Mar. 20 

Kansas City, Mo: broadcast over WDAF. T.H. Scott of Tasma, New Zealand sent a cable that he heard the broadcast clearly. Art is reported to have broadcast from 208 stations.

1926, Mar. 20 

Music Trade Indicator, p 31: “Art Gillham Declares He Is A Victim Of  Unfair treatment”; mentions a new artist (Whispering Jack Smith) ‘dug up’ by Victor to compete with him; has broadcast from 208 radio stations. Others were Jim Brown the Whispering Tenor (possibly a pseudonym for Billy Jones); Billy Day, the Whispering Serenader.

1926, Mar. 22  
New York: records 3 titles for Columbia:




141835-1-2-3 Gone 





(Joe Burke)





not issued




141836-1-2 I Don’t Want To Forget 





(Billy Smythe - Art Gillham)





not issued (resumed October 26, 1926)




141837-2 I Wish I Had My Old Gal Back Again (3 takes)





(Yellen - Ager - Pollack)





Col 685-D

1926, Mar. 29 

New York: records 4 titles for Columbia:




141166-7 Just Waiting For You (3 takes)





(Billy Smythe - Art Gillham)





Col 771-D (resumed from March 19, 1926)




141823-4 It Don’t Do Nothin’ But Rain (3 takes)





(Phil Cook)





Col 657-D (resumed from March 18, 1926




141826-5 Crying Again (3 takes)





(Billy Smythe - Art Gillham)





Col 771-D (resumed from March 18, 1926)




141827-3-4 The Waltz We Love 





(Arnold Lambert)





not issued (resumed from March 18, 1926)

1926, Apr

Phonograph and Talking Machine Weekly: "Art Gillham, well known "whispering pianist" of Columbia recording and radio fame, is one of the best exploiters of songs, according to Joe (Davis). On Art's recent trip to New York, he recorded a trio of Triangle tunes for Columbia, "It Don't Do Nuthin' But Rain," "I'm Leaving You," and "I Don't Want To Forget." Art previously made "You're More Than A Pal To Me," one of Joe Davis' ballads, said to be one of the most successful discs he has ever made."

1926, Apr

Phonograph and Talking Machine Weekly. “Joe Davis, genial head of Triangle Music Pub. Co., Inc, New York, has just disclosed that he will soon start work on a new fox trot ballad, entitled, "I'm Leaving You," written by Bartley Costello and Louis Maisto. It has already been recorded for the Columbia Phonograph Co., by Art Gillham...The song will round out a quintet of Triangle sellers, the other four being, "It Don't Do Nuthin' But Rain," "Honeymoon Waltz," "You're More Than Pal To Me," and "Hot Coffee."

1926, Apr. 21 

Phonograph and Talking Machine Weekly - on cover.

1926, May 12 

Columbus, Oh: engagement. Staying at Jefferson Hotel. Telegram in Art's scrapbook regarding engagement the week of May 30, in Nashville, has handwritten notation: “first engagement as Whispering Pianist”  Telegram from Ace Beary: “Have set Nashville for you week May thirthieth at three fifty…”
1926, May 13 

Talking Machine World: Columbia Records full page ad features photos of  Art, 


Ed Smalle, Ruth Etting, Blossom Seely and Johnny Marvin.

1926, May 15 

Talking Machine World: Columbia Records ad with photos of Art Gillham, Ed Smalle, Ruth Etting, Johnny Marvin and Blossom Seeley.

1926, May 24 

Nashville: It is announced Art will be at the Capitol Theatre next week. 

1926, May 30 

Nashville:  He was paid for a week at $350.00. Art’s notation indicates this is his first personal appearance using the title Whispering Pianist. However prior article on March 20, indicates he has used the title on radio and he used it on radio and records
 from February, 1924.

1926, June

Record released: Columbia 614-D.

1926, June 

Columbia Supplement reviews Columbia 614-D, recorded in March: “Art 
Gillham has added to his titles that of ‘The Modern Minstrel of the air’, because of his frequent touring of radio stations. The Whispering Pianist presents In Your Green Hat in an entirely different style than that usually used for such songs. His intimate conversational tone adds a touch that is not usually found in the work of other artists.”

1926, July

Record released: 626-D.

1926, July

Phonograph and Talking Machine Weekly. "Art Gillham Leaves Message For 'Weekly' Readers In Trade: During his recent trip to New York to make records for the Columbia Phonograph Co., Art Gillham, "The Whispering Pianist," exclusive Columbia artist and radio headliner, divulged an interesting secret. 'While list-ening to my latest Columbia record,' said Art, 'which is No. 657-D,  'He Ain't Done Right By Nell' and 'It Don't Do Nuthin' But Rain,' I discovered that I had subconsciously stolen a few lines of a ditty from Lew Fitzpatrick, dean of jesters of station WJR, Detroit. I needed a few lines to fill my record between choruses, so I unthinkingly used Leo's little nut song. In the type of records I am making, it keeps a fat boy like myself stepping fast on the snowshoes to get material and I think it might interest record purchasers if they knew where the 'hokum' in my record 
came from."

1926, July 8 

New York: records 2 titles for Columbia:

                                               142376-1 Tenderly



142376-2 Tenderly 




142376-3 Tenderly




((Lyman - Dale)





Col 710-D





Col 0534 (Australia)




142377-2 Thinking (3 takes)





(Ohman - Morgans)





Col 710-D





Col 0534 (Australia)

1926, July 21 

Phonograph And Talking Machine Weekly front cover is Columbia Records ad featuring Art Gillham and Columbia 657-D.

1926, Aug

Record released: Columbia 657-D

1926, Sept

Record released: Columbia 685-D.

1926, Sept. 

Phonograph And Talking Machine Weekly, p 45. Columbia Records ad

1926, Oct. 

Columbia Supplement reviews Columbia 710-D, recorded in July: “The Whispering Love-Maker - Art Gillham. This record makes Art the world’s 
champion indoor and outdoor, daylight and after dark whispering love maker. Art made a special trip to Columbia’s New York recording Laboratories to get Tenderly and Thinking off his mind and onto the wax. The last named required a lot of effort on Art’s part.”

1926, Oct. 18 

New York: records 5 titles for Columbia, accompanied by Bob Bagar, piano and Horace Seavey, brass bass:




141836-4 I Don’t Want To Forget (3 takes)




141836-5 I Don't Want To Forget




(Billy Smythe - Art Gillham)





Col 842-D (resumed from March 22, 1926)




142831-1-2-3 Just A Little Longer 





(Irving Berlin)





not issued (resumed on November 8, 1926)




142832-1-2-3 Red Hot Flo From Kokomo 





(Bagar - Blake)





not issued




142833-2 Brokenhearted 




142833-3 Brokenhearted 





(Lombardo - Lewis - Whiting)





Col 972-D




142834-2 If I Get A Sweetie Now (no Bob Bagar) 




142834-3 If I Get A Sweetie Now (no Bob Bagar) 





(Billy Smythe - Larzeleve - Art Gillham)





Col 972-D

1926, Oct. 19 

New York: records 6 titles for Columbia, accompanied as shown by Peter 
deRose or Sid Wolf, piano, Horace Seavey, brass bass:




142839-1 Broken-Hearted Sue (Peter de Rose) (3 takes)





(Breen - Peter de Rose - Paskin) 





Col 842-D




142840-3 Pretty Little Thing (Sid Wolf & H. Seavey)





(Tobias - Rose - Dubin)





Col 1051-D





Col 0761 (Australia)




142841-3 Things That Remind Me Of You 





(Billy Smythe - Art Gillham)





Col 892-D




142842-3 I’m Missing The Kissing of Someone 





(Davis - Bibo - Art Gillham)





Col 1472-D




142843-2 I’m Only Another To You 




142843-3 I’m Only Another To You 





(Johnson - White)





Col 955-D




142844-1-2-3 I’m Drifting Back To Dreamland (piano solo) 





(Harrison - Charlesworth - Sadler) (a Ted Browne song)





not issued (resumed on Nov 3, 1926)

1926, Nov

Record released: Columbia 737-D.

1926, Nov. 

Columbia Records Monthly Supplement – Art is on the cover.

1926, Nov. 3 

New York: records 3 titles for Columbia, accompanied by Abner Silver, piano on Silver's composition:




142831-4 Just A Little Longer  (3 takes)





(Irving Berlin)





Col 806-D (resumed from October 18, 1926




142844-4 I’m Drifting Back To Dreamland (piano solo) (3 takes)




142844-5 I’m Drifting Back To Dreamland (piano solo) 





(Harrison - Charlesworth - Sadler) (a Ted Browne song)






Col 955-D







142904-3 Rags (piano by Abner Silver)





(Fain - Richman - Abner Silver)





Col 806-D

1926, Dec. 1 

The Metronome pp 34-35: “Art Gillham The Whispering Pianist”.  Article notes he has received over 65,000 letters, and received as many as 300 telegrams during an evening’s radio performance. It also reports on his West Coast tour he flew to San Francisco to broadcast at KPO and had to use a portable organ at the air field to get on the air at the appointed time.

1926, Dec. 1 

Music Trades magazine, p 48, article announces Art to make Duo-Art and 
Mel-O-Dee piano rolls.

1926, Dec. 1 

Phonograph and Talking Machine Weekly – Art is on the cover.

1927
1927  

Sheet Music: I’m Just A Rolling Stone, Wendell Hall & Art Gillham.

Sheet Music, Just Before You Broke My Heart, George Lipschultz, Seger  Ellis & Art Gillham, Haviland Music

Sheet Music: Things That Remind Me Of You, Billy Smythe & Art Gillham, Jack Mills Music

1927, Jan. 

Duo-Art Monthly, p 10,  has picture and paragraph about Art making Duo-Art 


reproducing piano rolls.

1927, Jan. 

Columbia made a slight adjustment to its Black label by adding the words 
“Viva-tonal Recording” and “Electrical Process”.

1927, Jan

Record released: Columbia 771-D.

1927, Jan. 22 

Music Trades magazine has photo of Art with large window display cutouts of 


an Art Gillham Duo-Art roll and an Art Gillham Columbia record.

1927, Feb

Record released: Columbia 806-D.

1927, Mar

Record released: Columbia 842-D.

1927, Apr. 25 

New York: recorded 2 titles for Columbia, accompanied by Andy Sannella 


on steel guitar:




144044-1-2-3 Tonight You Belong To Me 





(David - Rose)





not issued (resumed on May 16, 1927)




144045-1-2-3 I'm Waiting For Ships That Never Come In 





(Yellen - Olman)





not issued (resumed on May 16, 1927)

1927, Apr. 26 

New York: recorded 4 titles for Columbia, accompanied by Andy Sannella on alto sax, or by his “Southland Syncopaters”, probable, as per Woody Backensto: Red Nichols, cornet; Miff Mole, trombone; Andy Sannella alto 
sax\clarinet/flute, Ben Selvin, violin, Harry Barth, bass, Rube Bloom, piano (other possibilities could be Jimmy Dorsey and/or Tommy Dorsey in place of Sannella or Mole.). Art has said that he had Red Nichols, Jimmy Dorsey and Tommy Dorsey on some of his recordings. Columbia files usually specify instruments, not individual musicians. Red Nichols identified himself on various Art Gillham records to Woody Backensto. 



144048-1-2-3 That Saxophone Waltz (Sannella on alto sax)  





(Sisk)





not issued (resumed on May 16, 1927)




144049-3 I Crave You (SS) 





(Hibbeler - Geise)





Col 1007-D





Col 0728 (Australia)




144050-2 Twiddlin’ My Thumbs (SS) 




144050-3 Twiddlin’ My Thumbs (SS) 





(Rose - Mecum)





Col 1194-D





Col 0912 (Australia)




144051-1 Flutter By, Butterfly (SS) 




144051-3 Flutter By, Butterfly (SS) 





(Stanley - Layten)





Col 1116-D





Col 0816 (Australia)

1927, Apr. 27 

New York: recorded 3 titles for Columbia, accompanied by his “Southland Syncopators” probable, as per Woody Backensto: Red Nichols, cornet; Miff Mole,  trombone; Andy Sannella alto sax\clarinet/flute, Ben Selvin, violin, Harry Barth, bass, Rube Bloom, piano as on the previous day:



144056-1 Now I Won’t Be Blue (SS)  




144056-2 Now I Won’t Be Blue (SS)  





(Art Gillham)





Col 1253-D





Col 01017 (Australia)




144057-2  I’d Walk A Million Miles (SS)




144057-3  I’d Walk A Million Miles (SS)  





(Lewis - Marks)





Col 1116-D





Col 0816 (Australia)




144058-1 I Love You But I Don’t Know Why (SS) (3 takes)




144058-2 I Love You But I Don’t Know Why (SS) 





(Malie - Chapman)





Col 1152-D





Col 0950 (Australia)

1927, May

Record released: Columbia 892-D

1927, May 4 

New York, Art records 4 titles for Columbia, accompanied by Eddie King on 


piano on last title:




144087-1  The Pal You Left At Home  (3 takes)




144087-2  The Pal You Left At Home 





(Cullings - Alton)





Col 1194-D





Col 0912 (Australia)




144088-2  I Could Waltz On Forever With You, Sweetheart (3 




takes)





(Baskette - Bennett)





Col 1081-D





Col 0812 (Australia)





144089-1-2-3 What A Wonderful Night This Would Be  





(Billy Smythe - Art Gillham)





not issued (resumed on May 16, 1927)




144090-3 Just Before You Broke My Heart (E. King) (4 takes)  




(Segar Ellis - Lipschultz - Art Gillham)





Col 1152-D





Col 0950 (Australia)

1927, May 11 

Phonograph and Talking Machine Weekly – Art is featured on the cover.

1927, May 16 

New York: recorded 7 titles for Columbia, accompanied by Andy Sannella, steel guitar or Rube Bloom on piano:




144044-5 Tonight You Belong To Me (A. Sannella)




144044-6 Tonight You Belong To Me (A. Sannella)





(David - Rose)






Col 1007-D (resumed from April 25, 1927)





Col 0728 (Australia)




144045-4 I’m Waiting For Ships That Never Come In (Sannella) 




144045-5 I’m Waiting For Ships That Never Come In (Sannella)

 



(Yellen - Olman)











Col 1051-D (resumed from April 25, 1927)





Col 0761 (Australia)




144048-4 That Saxophone Waltz (Andy Sannella, alto sax)




144048-6 That Saxophone Waltz (Andy Sannella, alto sax) 





(Sisk)





Col 1081-D (resumed from April 26, 1927)





Col 0812 (Australia)




144089-4  What A Wonderful Night This Would Be (3 takes)




144089-5  What A Wonderful Night This Would Be  





(Billy Smythe - Art Gillham)





Col 1253-D (resumed from May 4, 1927)





Col 01017 (Australia)




144152-2 I’m Looking For My Old Gal Sal (Rube Bloom) 




144152-3 I’m Longing For My Old Gal Sal (Rube Bloom)





(Davis - Kortlander)





Col 1392-D





Col 01183 (Australia)




144153-1-2 I Told You I’d Never Forget (Rube Bloom)   




(Breen - Peter de Rose - Hall)





not issued

1927, June

Record released: Columbia 955-D.

1927, June 

Columbia Supplement reviews Columbia  955-D, recorded  in October, 1926: “When the Whispering Pianist (Art Gillham) sings I’m Only Another To You, thousands of girls who have heard him on Columbia New Process Records, the air  and the stage will rise to object. Any girl who has ever listened to Art’s whisper will never forget it. I’m Drifting Back To Dreamland is another appealing selection by this popular artist.”

1927, July

Record released: Columbia 972-D

1927, July 

Columbia Supplement reviews Columbia  842-D, recorded in October, 1926: “And now The Whispering Pianist (Art Gillham) picks Broken Hearted as The vehicle to express his feelings. Perhaps Art really is broken hearted - because there are no more worlds for him to conquer. He’s a hit on the stage, a sensation on the radio, and a favorite on Columbia New Process Records.”

Art Begins Southern Theatre Tour
1927, July

Radio Digest has an article "Art Gillham, The Whispering Pianist, Exposed" which 

includes a photo of Art, his wife "Delores Valesco" and of his two children. The 


article tells that Art and his wife had divorced and remarried and that he would be-

gin making stage appearances with her. At this time their residence is Fort Wayne, 

IN.

1927, July 

El Dorado, Arkansas: two days at the Majestic Theatre.



Wynn, Arkansas (Thursday)

1927, July 10 

Little Rock. Arkansas Democrat, p 7. At Majestic Theatre

1927, July 18 

Memphis: at Loew’s State Theatre for a week. Memphis Commercial Appeal full age ad, p 16.

1927, July 18              Memphis: This Week In Memphis, p12

1927, July 23 

Clarkesdale, Ms, ads in Daily Register, p 6.

1927, July 24              Helena Arkansas World, full page of ads

1927, July 25 

Clarksdale, Ms announces Art Gillham to be at Saenger’s Marion Theatre 
on Tuesday

1927, July 25 

Helena, Art at Saenger Theatre. Movie: Summer Batchelors. 

1927, July 26 

Clarkesdale, Ms at the Marion Theatre 4:00, 7:30 and 9:30.

1927, July 26

Clarkesdale, MS appearance at Clarkesdale Furniture at 4:30-5:30.

1927, July 27 

Jackson, Ms at Saenger Theatre for two days.

1927, July 28

Jackson, MS.

1927, July 29 

Baton Rouge, La: State-Times, p 3-B: at the Columbia Theatre. Two days.

1927, July 30 

Alexandria, La: announces Art Gillham coming to Saenger’s Rapides Theatre on Sunday and Monday, 3 shows daily

1927, July 31

Saenger Newsette, p 1.

1927, July 31 

Monroe, La: announces Art Gillham to appear on Tuesday to Saenger Theater

1927, Aug

Record released: Columbia 1007-D

1927, Aug.
 
Columbia Supplement - on cover - reviews Columbia 1007-D, recorded in 
April: “The Whispering Pianist (Art Gillham) presents a new style of interpretation in I Crave You, which is coupled with Tonight You Belong To Me. In the first named selection, Art introduces to Columbia’s record audience his Southland Syncapators. As Gillham whispers the words, his orchestra keeps in perfect rhythm and fills in every space behind him.”

1927, Aug. 1 

Monroe, La:  News-Star, p 14: full page of ads and photos. At Saenger Theatre, 


two days, three performances a day.

1927, Aug 2-3 
Monroe, La.: at the Saenger Theatre. Movie: Florence Vidor in The World 
At Her Feet.
1927, Aug 6              
Shreveport Journal, p 3.

1927, Aug. 8 

Shreveport, La.: at the Strand Theatre. The movie: Lovers.
1927, Aug. 8 

Texarkana announces Art Gillham at Saenger Theatre Thursday-Saturday, 



3 performances a day.

1927, Aug.
 
Beaumont, TX: at Liberty Theatre five days beginning Sunday. Movie: Lon 


Chaney in Mockery.

1927, Aug. -- 

Hattisburg, Ms: at the Strand Theatre. the movie: Chang.
1927, Aug. -- 

Vicksburg, Ms: at the Saenger Theatre. the movie: Man Crazy.

1927, Aug. 27 

Beaumont, Tx: news article

1927, Aug. 28 

Beaumont, Tx: at Liberty Theatre for week, four shows a day.

1927, Sept 2

Meridian, MS Saenger Newsette

1927, Sept 3

Hattisburg, MS Saenger Newsette, p 1

1927, Sept 4

Biloxi, MS at Strand on Friday through Sunday.



1927, Sept. 5 

Meridian, Ms: at Strand Theatre.

1927, Sept 8

Hattisburg, MS one day only.

1927, Sept 10

Mobile, Saenger Newsette, p 1

1927, Sept. 12

Gulfport, Ms at Strand Theatre 3 shows a day, two days.

1927, Sept. 21

Mobile: Register, p 13. At Saenger Theatre

1927, Oct 1 

New Orleans announces Art Gillham to be at Saenger’s  Greenwood Theatre next week.

1927, Oct. 10 

Saturday Evening Post. Columbia full page ad featuring I’m Waiting For 
Ships That Never Come In
1927, Oct. 16 

Birmingham: News-Age Herald. Art is appearing at Loew’s Temple

1927, Oct. 23 

Atlanta, Ga. full pages of ads in Atlanta Journal. At Loew’s Grand Theatre for week. Vaudeville show features Ziegfeld Follies’ Beth Beri in a show A Night At The Follies. Ads for his records 711-D through 1007-D.

1927, Nov. 9 

Phonograph and Talking Machine Weekly – Art is featured on the cover.

1927, Nov 20

Dallas, Tx:  at Loew’s Melba Theatre. Movie: Adam and Evil.

1928
1928 

Sheet Music: What A Wonderful Night This Would Be, Billy Smythe & 


 
Art Gillham, Ted Browne Music



Sheet Music: Lamp Of Aladin, Fred Johnson, Bill Kennedy & Art Gill-



ham, Triangle Music

Sheet Music: In My Sweetheart’s Arms, Marie Elliott, J. Russell Robinson & Art Gillham, Triangle Music

Sheet Music: My Heart Cries Out For You, George Randall & Art Gillham, Haviland Music

1928, Jan. 9 

New York: recorded 3 titles for Columbia, accompanied by 4 piece group probably being Murray Kellner, violin, Andy Sannella, alto sax/clarinet/guitar, Rube Bloom, piano, Eddie King, Celeste:




145491-2 Gee! But I’m Blue 




145491-3 Gee! But I’m Blue




(Little - Rose - Harris)





Col 1392-D





Col 01183 (Australia)




145492-1 Nobody’s Lonesome But Me 



145492-3 Nobody’s Lonesome But Me




(Malie - de Voll - Vincent)





Col 1492-D





Col 01202 (Australia)




145493-1 Just For Tonight (Sannella)




145493-3 Just For Tonight (Sannella)





(Cobb)





Col 1619-D

1928, Jan. 10 

New York: recorded 4 titles for Columbia, accompanied by Murray Kellner, violin and Rube Bloom, piano:




145499-2 So Tired 




145499-3 So Tired 





(Little - Sizemore)





Col 1282-D





Col 01093 (Australia)




145500-3 You’d Rather Forget Than Forgive 





(Johnson - Davis)





Col 1282-D





Col 01093 (Australia)




145501-1 In My Sweetheart’s Arms 




145501-3 In My Sweetheart’s Arms




(Elliott - J. Russell Robinson -Art Gillham)





Col 1492-D





Col 01202 (Australia)



145502-3 Silver-Haired Sweetheart 





(Herscher)





Col 1319-D





Col 0183 (Australia)

1928, Jan. 11 

New York: recorded 4 titles for Columbia,  accompanied by Andy Sannella on clarinet, alto sax, flute, guitar and effects; Murray Kellner on violin; Rube Bloom on piano:




145505-2 Chinatown, My Chinatown 




145505-3 Chinatown, My Chinatown 





(Jerome - Schwartz)





Col 1619-D




145506-2 My Heart’s Aching For My Old Gal 




145506-3 My Heart’s Aching For My Old Gal 





(Rose - de Voll)





Col 1619-D




145507-1 Who Gives You All Your Kisses? 




145507-3 Who Gives You All Your Kisses? 





(Elbel - Elbel)





Col 1319-D





Col 01083 (Australia)




145508-1-2 I’m Just A Rollin’ Stone (piano solo) 





(Wendell Hall - Art Gillham)





Not issued (resumed on January 23, 1928)

1928, Jan. 17 

New York: recorded 1 title for Columbia accompanied by Murray Kellner,
violin, Andy Sannella, alto sax and guitar, Rube Bloom, piano 






145539-1 The Hours I Spent With You 




145539-3 The Hours I Spent With You 





(Lewis - Young - Little)





Col 1353-D





Col 01154 (Australia)

1928, Jan. 19 

New York: recorded 1 title for Columbia, accompanied by Dale Wimbrow, harmonica:




145553-1-2-3 Think Of Me, Thinking Of You 





(Wimbrow - Abbott)





Not issued

1928, Jan. 23 

New York: recorded 2 piano solo titles for Columbia as “Barrel-House Pete”:




145562-2 I’m Just A Rollin’ Stone 




145562-3 I’m Just A Rollin’ Stone 





(Wendell Hall - Art Gillham)





Col 14308-D (resumed from January 11, 1928)




145563-2 Pussy 




145563-3 Pussy 





(Art Gillham)





Col 14308-D

1928, Feb. 

Metronome Magazine, p 63: “Hits From Triangle” features photo of Art Gillham, his You’d Rather Forget Than Forgive and about his recording other Triangle-Joe Davis-Howard Johnson titles.

1928, Feb. 23 

New York, recorded 1 title for Columbia:




145676-1 I Found You Out When I Found You In Somebody




 Else’s Arms  (4 takes)




145676-2 I Found You Out When I Found You In Somebod





 Else’s Arms 





(O'Flynn - Ponce)





Col 1353-D





Col 01154 (Australia)

1928 Mar

Record released: Columbia 1253-D.


 2nd Southern Theatre Tour
1928, Mar. 25 

Atlanta, Ga., Atlanta Constitution, p 11-A, a full page of pictures and ads. Art is playing at the Loews Grand Theatre. The movie was Bringing Up Father.

1928, April

Record released: Columbia 1282-D.

1928, Apr. 2 

Birmingham: Al., Birmingham Post, p 9, full pages of ads and pictures. Performances at Loew’s Temple Theatre. Movie was The Lovelorn with extra  40,000 Miles With Lindbergh.
1928, Apr. 24 

New Orleans: Art appears at the Saenger Theatre. New Orleans States, p 17.

1928, Apr. 24 

New Orleans: recorded 4 titles for Columbia, all piano solos, under name “Barrel-House Pete”:



146181-1-2 St. Louis Blues 





(W.C. Handy)





Not issued




146182-1-2 Memphis Blues 





(W.C. Handy)





Not issued




146183-1-2 Some Of These Days 





(Shelton Brooks)





Not issued




146184-1-2 Hesitation Blues 





(Billy Smythe - Scott Middleton - Art Gillham)





Not issued

According to Brian Rust: “All takes of the above four titles were originally passed for issue, but a note written on the file cards reads ‘Reject - our letter to Mr. Dodds 8-17-32. Ben Selvin.’

1928, May

Record released: Columbia 1319-D.

1928, May 5 

Vicksburg, Ms: Evening Post full page of ads, p 8.

1928, May 5 

Greenville, Ms Sanger Theatre announces Art Gillham will appear on Thursday.

1928, May 5

Greenwood MS Saenger Newsette.

1928, May 7 

Vicksburg, Ms: appeared at Saenger Theatre

1928, May 10

Record released: Columbia 14308-d (Barrelhouse Pete). 6750 copies pressed.

1928, May 10 

Greenville, Ms: at Saenger Theatre.

1928, May 11 

Greenwood, Ms: appears at Saenger Theatre

1928, May 12

Greenwood Sanger Newsette.

1928, June

Record released: Columbia 1353-D.

1928, July

Record released: Columbia 1392-D.

1928, August

Record released: Columbia 1429-D
1928, Aug. 15 

New York: recorded 3 titles for Columbia:




146845-3 It’s Never Too Late To Be Sorry 





(J.E. Dempsey - Joe Burke)





Col 1540-D




146846-2 My Heart Cries Out For You



146846-3 My Heart Cries Out For You 





(George Randall - Art Gillham)





Col 1572-D




146847-2 You Can’t Take My Memories From Me 




146847-3 You Can’t Take My Memories From Me 





(Joe Davis - Spencer Williams)





Col 1663-D

1928, Aug. 16 

New York: recorded 3 titles for Columbia accompanied by Red Nichols, 



cornet and Arthur Schutt, piano:




146848-2 The Lamp Of Aladin



146848-3 The Lamp Of Aladin 





(Johnson - Kennedy - Art Gillham)





Col 1663-D




146849-2 Right Or Wrong 




146849-3 Right Or Wrong 





(Sizemore - Biese)





Col 1540-D




146850-1 Somebody Else May Be Telling Her Something (She’d 





 Love To Hear From You)  




146850-2 Somebody Else May Be Telling Her Something (She’d 





    Love To Hear From You)  




(Joe Goodwin - Larry Shay)





Col 1572-D

1928, Oct

Record released: Columbia 1472-D.

Art Theatre Tour of West Coast

1928, Oct. 22 

Seattle: Daily Times had a full page of articles, photos and ads for Art Gillham records.

1928, Oct. 27 

Seattle: at Pantages Theatre for week.

1928, Nov

Record released: Columbia 1540-D.

1928, Nov

Art is on the cover of the Columbia Supplement

1928, Nov. 4 

Tacoma, WA.: at Pantages Theatre. Movie was Ronald Coleman and Vilma Banky in Two Lovers. Tacoma Sunday Ledger
1928, Nov. 14 

Portland: The Morning Oregonian. Full page ad. p 7; at Pantages Theatre.

1928, Nov. 30 

San Francisco: newspaper has two full pages spread with a large drawing 
of Art over both pages and small ads from 16 stores carrying his records. 
The ad lists 10 records available from 1152-D through 1572-D.  San Francisco newspaper, pp 16-17; reported to have broadcast from 287 stations.

1928, Dec

Record released: Columbia 1572-D.

1928, Dec. 1 

San Francisco: at Pantages Theatre for week.

1928, abt Dec

Los Angeles: appearance (Ad for Columbia 1540-D).

1929

1929 

Sheet Music Somewhere There’s Someone, Lillian Madson & Art Gillham, J W Jenkins Music

1929

Australian Columbia catalog, through December 1928, lists 14 Art Gillham          records. The catalog also shows 1 Whisper Billy Day, 5 Little Jack Little, 4 Ukulele Ike, 11 Vaughn de Leath

1929, Jan

Record released: Columbia 1619-D.

1929, Feb

Talking Machine World reports Art recording 2 Triangle Music songs: YouCan’t Take My Memories from Me and The Lamp of Aladin (recorded in August, 1928).  

1929, Feb 11

Memphis Press Scimitar p 10.

1929, Feb. 14 

Memphis: at Pantages Theatre for week. Personal appearance at Lowenstein's in the record department.

1929, Feb. 28 

New York: recorded 2 titles for Columbia accompanied by Red Nichols, cornet, Andy Sannella, clarinet, Ben Selvin, violin, other strings, Eddie Lang, guitar, Harry Barth, bass, Rube Bloom, piano:




148008-1 Some Sweet Day (from Children of the Ritz) (3 takes)




148008-2 Some Sweet Day (from Children of the Ritz)





(Nat Shilkret - Lew Pollack)





Col 1726-D




148009-2 I Love You, I Love You, I Love You, Sweetheart Of All 




My Dreams 




148009-3 I Love You, I Love You, I Love You, Sweetheart Of All 




My Dreams 





(Fitch - Fitch - Lowe)





Col 1726-D

1929, Mar

Record released: Columbia 1663-D

1929, Mar. 5 

New York: recorded 3 titles for Columbia, probably accompanied by Andy Sannella, guitar:




148019-1 Two Little Rooms 




148019-3 Two Little Rooms 





(Lee Tish)





Col 1919-D




148020-1 Somewhere There’s Someone



148020-3 Somewhere There’s Someone 





(Madson - Art Gillham)





Col 1802-D




148025-1-2-3 You’ve Made My Dreams Come True 





(Hornsby - Pomar)





Not issued (resumed on March 21, 1929)

1929, Mar. 6 

New York: recorded 3 titles for Columbia, accompanied by Red Nichols, cornet, Andy Sannella, clarinet, Rube Bloom, violin, Harry Barth, 
bass, Rube Bloom, piano. The first title was released only in Australia:




148034-3 My Swanee River Home 





(Kindel Henderson)





Not issued in USA





Col 01542 (Australia)



148035-1 Tell Me There’s Hope For Me  




148035-3 Tell Me There’s Hope For Me 





(Davis - Johnson)





Col 1944-D




148036-1 What Wouldn’t I Do (3 takes)




148036-2 What Wouldn’t I Do 





(Jaffe - Boland)





Col 1802-D

1929, Mar. 7 

New York, recorded 3 titles for Columbia accompanied by Red Nichols, cornet, Andy Sannella, alto sax, clarinet,  Eddie Lang, guitar,  Harry Barth, bass,  Rube Bloom, piano:




148041-1-2 I’m Nobody’s Baby 





((Davis - Ager - Santly)





Not issued




148042-2 True Blue 




148042-3 True Blue 





(Gillespie - Garland)





Col 1919-D




148043-2 On The Alamo (3 takes)





(Gus Kahn - Isham Jones)





Col 1944-D

1929, Mar. 8 

New York, recorded 1 title for Columbia probably accompanied by Red Nichols, cornet, Ben Selvin, violin, unknown second violin, Eddie Lang, guitar, Harry Barth, bass, Rube Bloom, piano:




148047-1-2-3 Blue Little You, And Blue Little Me (3 takes)





(Davis - Johnson)





Not issued (resumed March 18, 1929)

1929, Mar. 18 

New York: recorded 2 titles for Columbia accompanied by violin on second title:




148047-5 Blue Little You, And Blue Little Me (as 3-8-29) 




148047-6 Blue Little You, And Blue Little Me (as 3-8-29) 





(Davis - Johnson)





`Col 2016-D





148101-1-2-3 I’m Still Caring  (violin accomp) 





(Rudy Vallee - John Klenner)





Not issued (resumed on March 29, 1929)

1929, Mar. 21 

New York, recorded 1 title for Columbia:




148025-4 You’ve Made My Dreams Come True 




148025-5 You’ve Made My Dreams Come True 





(Hornsby - Pomar)





Col 1873-D (resumed from March 5, 1929)

1929, Mar. 29 

New York, recorded 2 titles for Columbia accompanied by violin and piano:




148101-4 I’m Still Caring (3 takes)




148101-5 I’m Still Caring  





(Rudy Vallee - John Klenner)





Col 1873-D




148148-2  If You Know What I Know 




148148-3  If You Know What I Know




(Howard Johnson - Art Gillham)





Col 2016-D

1929, c. Mar. 29 
Reported that Art broke his hand and had to cancel a 26 week vaudeville tour and unable to record for eight months. However, he did appear in theatres in June and July.
1929, Apr

Record released: Columbia 1726-D.

1929, Apr. 2 

New York: letter from Ben Than of MGM releasing Art from his Movietone contract, no films are known to have been made. He was living at the Hotel Pasadena, 10 West 61st St. in New York.

1929, Apr 5

New York Daily News, (Columbia ad)

1929, May

Record released: Columbia 1802-D.

1929, June

Record released: Columbia 1873-D.

Mid-West Theatre Tour
1929, June 5 

Chicago. Variety review of theatre performance at Englewood Theatre. "Art Gillham has been doing local radio work. Naturally his soft voiced stuff is quite audible when etherized, but in an auditorium he is hurt by it and doesn’t get full returns. Limits him to duce spot in smaller houses. Songs and piano work surrounded by a theme monolog, with Gillham as a  chump who gets sore at his girl because he saw her necking another He is mollified when she explains it was her uncle and goes completely sob ballad when she tells him she has just married. Having no girl on stage, Gillham uses that costless substitute, the phone. Talk is fairly well punctuated with laugh material, but must be delivered louder. Singing and piano playing went better here because they were more distinct. Songs too soft now and then. Bing."

1929, July 2 

Kennet, Mo: Dunklin County News, p 3:  at Palace Theatre. Movie: One Woman’s 

Idea.

1929, July --- 

Kansas City, Mo: at Pantages Theatre. Movie was Marked Money.

1929 Aug

Record released: Columbia 1919-D and 1944-D.

1929, Sept. 11

Talking Machine and Radio Weekly – Art is featured on the cover.
Stock Market Crashes
1929, Oct. 29 

Stock market crash - Art lost $50,000. As a result of the crash. In the depression, record sales were hit hard. Sales in 1930 were not half of what they had been in 1929. Sales in 1931 were about of quarter of 1929’s, and 1932 was the worst year of the recording industry’s history.

1929, Nov 1

Columbia list

1929, Nov. 9 

Phonograph and Talking Machine Weekly – Art is featured on the cover

1929, Nov. 25 

New York: recorded 4 titles for Columbia accompanied by Red Nichols, cornet, Andy Sannella, guitar, Jimmy Dorsey, alto sax, Ben Selvin, violin, second 
violin, Harry Barth, bass, Rube Bloom, piano:




149485-1 Absence Makes The Heart Grow Fonder 




149485-3 Absence Makes The Heart Grow Fonder 





(Young - Warren)





Col 2119-D



149486-1 If You Were The Only Girl In The World (3 takes)




149486-2 If You Were The Only Girl In The World 





(from The Vagabond Lover)





(Clifford Gray - Nat D. Ayer)





Col 2051-D




149487-2 Hollywood 




149487-3 Hollywood




(Newman - Johnson)





Col 2051-D




149492-1 Have A Little Faith In Me (3 takes)




149492-2 Have A Little Faith In Me 





(From Spring Is Here)





(Lewis - Young - Warren)





Col 2119-D

1929, Nov. 26 

New York, recorded 3 titles for Columbia probably accompanied by Red Nichols, cornet, Andy Sannella or Jimmy Dorsey, clarinet, Ben Selvin, violin, Rube Bloom, piano:




149640-1-2-3 If I Had To Do Without You 





(Pitman)





Not issued (resumed on December 11, 1929)




149641-1-2-3 (You’ll Always Be) Welcome 





(Andy Razaf - Paul Denniker)





Not issued





(Columbia file card note: "replaced by 150865 at no cost.")




149642-1-2-3-4-5-6 Would You Care? 





(Harris)





Not issued





(Columbia file card shows no dates of recording or 
disposition, however takes 4-6 are shown as February 12, 1930 in Brian Rust's Complete Entertainment Discography)

1929, Nov. 27

New York, recorded 3 titles for Columbia first 2 titles have violin, train effects and bells:




149648-1 Just Forget 




149648-3 Just Forget 





(Tebben - Billy Smythe- Art Gillham)





Col 2245-D 





Vocalion 3028




149649-1-2-3 Tonight 





(Billy Smythe - Art Gillham)





Not issued (resumed December 11, 1929)




149650-1-2-3 You Don’t Care 





(Coots - Art Gillham)





Not issued (resumed December 9, 1929)

1929, Dec. 1

Columbia Records store display sheet features his picture.

1929, Dec. 9 

New York: recorded 1 title for Columbia:




149650-4-5-6 You Don’t Care 





(Coots - Art Gillham)





Not issued (resumed December 14, 1929)

1929, Dec. 11

New York, recorded 2 titles for Columbia accompanied by violin and piano:




149640-4 If I Had To Do Without You 




149640-6 If I Had To Do Without You 





(Pitman)





Col 2189-D (resumed from November 26, 1929)




149649-5 Tonight 





(Billy Smythe - Art Gillham)





Col 2245-D 





Vocalion  3028

1929, Dec. 14

New York, recorded 1 title for Columbia:




149650-7 You Don’t Care 




149650-8 You Don’t Care 





(Coots - Art Gillham)




Col 2189-D (resumed from December 9, 1929)

1930

1930

Columbia publicity calendar features an artist for each month. Art is February. Calendar in his scrapbook is stamped Household Furniture Co.

1930 

Sheet Music: Just Forget (see 1921) assigned to DeSylva, Brown & Henderson Music.

1930, Jan 1

Columbia List shows release of Columbia 2016-D.

1930, Feb 

Columbia Records wall calendar has drawing of Art Gillham for February.

1930, Feb 1

Columbia List shows release of Columbia 2051-D.

1930, about 

undated promotional flyer of William Morris Agency for Art Gillham
1930, Feb. 12 

New York, may have recorded 1 title for Columbia:




149642-4-5-6 Would You Care 





(Harris)





Not issued (see note on November 26, 1929)

1930, Mar.23 

Memphis: Lions Club member. Art’s address is given as 1640 East Moreland, Memphis.

1930, Apr. 1

Columbia list show release of Columbia 2119-D

1930, Apr. 5 

New York Daily News Columbia Records ad features Art Gillham’s Co-



lumbia 1726-D.

1930, May 

Columbia Records Supplement lists 2119-D

1930, May 15 

Talking Machine World, Columbia ad for window cutout featuring Art, Ted Lewis and Eddie Cantor

1930, June

Record release: Columbia 2189-D.

1930, June 15

Columbia List.

1930, July 1

Columbia List.

1930, July 1 

Memphis: his residence, announces he will establish 8 music schools in the south. No other information is found and presumed to be a casualty of the Depression. 

1930, July 24 

New York: recorded 4 titles for Columbia  accompanied by Mannie Klein, trumpet, Benny Goodman on clarinet, Ben Selvin, violin, Eddie Lang, guitar, Rube Bloom, piano, bells and whistles. Benny Goodman identified himself on these recordings.




150661-1 Good Evenin’ (3 takes)





150661-2 Good Evenin’ 





(Seymour - O'Flynn - Hoffman)





Col 2291-D




150662-1 Confessin’ (That I Love You) 




150662-3 Confessin’ (That I Love You)




(Neiburg - Daugherty - Reynolds)





Col 2265-D

An interesting note: the next two masters (150663 and 150664) are of the same songs by Guy Lombardo and an unidentified vocalist.

1930, July 30

New York: recorded 2 titles for Columbia with same accompaniment as on July 24, 1930. (Lord’s discography incorrectly has Alex Hill on piano.) He previously recorded I'm Drifting Back To Dreamland on October 19, 1926 as a piano solo:




150665-1 My Heart belongs To The Girl Who Belongs To Some




body Else (3 takes)




150665-2  My Heart belongs To The Girl Who Belongs To Somebody 





Else 





(Al Sherman - Al Lewis)





Col 2265-D





Sunbeam LP SB107




150666-2 I’m Drifting Back To Dreamland 




150666-3 I’m Drifting Back To Dreamland 





(Charlesworth - Harrison - Sadler) (A Ted Browne song)





Col 2291-D

1930, Aug

Records released: 2245-D and 2265-D.

1930, Aug. 6 

New York: Daily Mirror, p 10, notes Art has just returned from a successful tour and will be heard on local radio featuring Drifting On To Avalon and I Don’t Mind Walking In The Rain.
1930, Aug. 10 

New York: Northside News, reports Art can be heard on WGBS.

1930, Aug. 24 

New York: Daily Mirror, p22. Columnist Nick Kenny “Getting An Earful” reports Art is on WMCA

1930, Aug. 30 

New York: Daily Mirror, p 22: Radio Program recommends “Art Gillham-Lotus Land” on WMCA on Sunday at 9:30 pm.

1930, Sept

Columbia List.

CBS:  Syncopated Pessimism
1930, Sept. 8 

New York: Evening Journal. A negative review of Art's CBS program Syncopated Pessimism
1930, Oct. 4 

New York: Sun, .Radio Section. Syncopated Pessimism.
1930, Oct. 7 

New York, records 2 titles for Columbia accompanied by Alex Hill. Art Gillham does not play piano on these recordings:




150865-1 Passing Time With Me (3 takes)




150865-2 Passing Time With Me 





(Alex Hill)





Col 2331-D




150866-1 When They Changed My Name To A Number 




150866-3 When They Changed My Name To A Number 





(Carter - Gordon - Osborne)





Col 2331-D

1930, Oct 15

Columbia List

1930, Nov 1

Columbia List

1930

Record released: Columbia 2291-D.

1930, Nov. 6 

New York, recorded 2 titles for Columbia:




150939-2 Gazing At The Stars



150939-3 Gazing At The Stars 





(Crawford - Fairman)





Col 2349-D




150940-2 To Whom It May Concern



150940-3 To Whom It May Concern 





(Gottler - Mitchell - Myer)





Col 2349-D

1930, Dec. 31 

Variety, p 40, shows him in “Disc Leaders of 1930” as Columbia’s number 2 male artist (Cliff Edwards was number 1) Gene Austin shown as 
Victor’s number 2 male artist. The top six male recording artists of 1930 were Al Jolson, Maurice Chevalier, Cliff Edwards, Gene Austin, Art Gillham and Harry Richman.

1930, 

earned $28,000 which was lost when his bank closed.
1930-1931 about
divorced. From the marriage he had two sons: Hal C. Gillham and 




Lon C. Gillham.

1931

Just A Minute More To Say Goodbye

1931, Jan

Record released: Columbia 2331-D

1931, Jan.

Columbia Records Supplement lists 2349-D

1931, Jan. 5
 
New York, recorded 2 titles accompanied by clarinet, alto sax, and piano and was joined by The Rondoliers Quartet on one title:




151144-3 Shine On Harvest Moon (Rondoliers) 





(Jack Norworth - Nora Bayes)





Col 2374-D 





Vocalion 3027




15145-2 If You’re Happy I’ll Be Glad (3 takes) 





(Howard Johnson - Art Gillham)





Col 2374-D    





Vocalion 3027

1931, Jan 15

Columbia list.

1931, Feb 1

Columbia list.

1931, Feb

Record released: Columbia 2349-D

1931, Feb. 4 

New York, recorded 2 titles for Columbia:




151272-2 Something Reminds Me Of You 




151272-3 Something Reminds Me Of You 





(Billy Smythe - Art Gillham)





Col 2451-D




151273-3 If You Haven’t Got A Girl 





(Davis - Hoffman - Vallee)





Col 2451-D

1931, Feb 15

Columbia List

1931, Feb. 28 

New York: American reports Art has signed with CBS.

1931, Mar

Columbia List.

1931, Mar

Record release: Columbia 2374-D

1931, Mar. 2 

New York: Mirror, Walter Winchell recommends Art’s Shine On Harvest Moon.
1931, Mar. 4 

Cleveland: Press article.

1931, Mar. 7 

New York: Evening World: “Art Gillham - Radio Barnstormer - Finds Permanent Home”.

1931, Mar. 12 

New York: recorded 2 titles for Columbia:




151415-1-2-3 Another Broken Heart 





(Johnson - Davis)





Not issued




151416-1-2-3 As Long As We Have Each Other 





( _____ )





Not issued

1931, Mar. 29 

Brooklyn: Eagle has publicity photo for Syncopated Pessimism heard on WABC every Friday at 6:30 pm.

1931, Apr. 3 

Washington: Star article "Folks Behind The Microphone."

1931, Apr. 7 

Jersey City: Journal. Publicity photo for Syncopated Pessimism and article.

1931, Apr. 11 

New York: Sun, Art mentioned in "Who’s Who On Radio".

1931, Apr. 29 

New York: Dorothea Kardel article.

1931, Spring 

(Columbia was separated from Columbia Graphophone, Ltd.)
1931, May 12 

New York, recorded 2 titles for Columbia:




151551-1-2 You Are The Rose Of My Heart 





(Allison - Kendis)





Not issued (resumed on May 26, 1931)




151552-1-2-3 You Treat Me Like A Baby  





(Jack Palmer)





Not issued

1931, May 12 

New York: World Telegram, p 26, Jack Foster article “Radio Luck - All  Of It Bad.” talks of his stock market loss, bank closing and loss of his  Memphis estate, breaking his hand and canceling  vaudeville trip, Program at 8:15 am called Breakfast With Art" on CBS

1931, May 20 

Reported to be going to St. Louis WIL where he will have two programs: Syncopated Pessimism twice a week and a nightly variety show As You Like It.

1931, May 22 

Yonkers: NY Herald reports a letter addressed to “Have You Got a Cup of Coffee in Your Pocket, New York, New York”, were delivered to  CBS. Art closed his broadcasts with the phrase. : “That Uncle Sam’s postal employees are represented among the millions of WABC listeners was attested when a letter mailed in  Akron, Ohio addressed “Have You Got A Cup Of Coffee In Your Pocket?, New York” was delivered to the Columbia studios for Art Gillham,  who thus greets his radio listeners.
1931, May 26 

New York, recorded his final 2 titles for Columbia:




151551-3 You Are The Rose Of My Heart 




151551-4 You Are The Rose Of My Heart 





(Allison - Kendis)





Col 2506-D (resumed from May 12, 1931)




151571-1 Just A Minute More To Say Goodbye 




151571-2 Just A Minute More To Say Goodbye 





((Lewin - Gusman)





Col 2506-D

1931, June

Record release: Columbia 2451-D

1931, June

Columbia List

Return To St. Louis

1931, June 

left CBS when his mother was hospitalized in St. Louis

1931, June 

St Louis. worked on WIL 

1931, June 

Columbia Records Supplement: Something Reminds Me Of You; photo

1931, June 21 

Detroit: Times picture and blurb on Syncopated Pessimism, heard on WXYZ at 4:00 pm.

1931, June 23 

New York: Letter from CBS acknowledging his letter of resignation.

1931, June 28 

St. Louis. Post Dispatch reports Art has joined WIL’s production staff beginning the next Monday, is residing with his mother.

1931, July

Record release: Columbia 2506-D Art's last Columbia Record.

1931, July 

The Radio Digest: Marcelle column on Art’s Syncopated Pessimism.

1931, July 9 

St Louis: Star: Art Gillham heard nightly at 11:30 pm.

1931, Nov. 

Columbia Records Supplement lists 2291-D

1931, Nov 2 

reported to have broadcast from over 300 stations

1931, Nov. 22 

St. Louis Globe Democrat, p 7: “Radio’s Syncopated Pessimist” full page 
article. In charge of WIL’s artists’ bureau. Tells his mother, age 73. She had an accident in July and had several broken bones

1931, Late 

(Columbia Records ownership passed on to Grigsby-Grunow Company.)
1931, Dec. 5 

St. Louis article.
1931, Dec. 23 

St Louis paper, p 7A, reports a man posing as Art Gillham ran up charges in his name.

1931 

Chicago. Art recorded an unknown number of titles for Allied Transcriptions. The exact dates, matrix numbers and release numbers are unknown. Art recalled the transcriptions as made in Chicago in 1931. The known titles are:




Song Without A Name



If You Believe In Me



Looking For Someone To Love



If You’re Happy, I’ll Be Glad



I Don’t Suppose



Something Reminds Me Of You



When You Pressed Your Lips To Mine



Silver-Haired Sweetheart



I’m A Millionaire, For I Have You



I’m Losing You



I’m Lonesome For You, That’s All



I Laughed At Love Before I Found You
Return To Chicago
1932
1931/1932 

Columbia Records Supplement lists 2331-D

1931/1932 

Circular to advertising accounts states he headlined in the Keith and Publix houses and the Pantages and Loew’s circuits, playing Loew’s twice. Circular gives quotes from newspapers.

1932  

Sheet Music: My Dream Girl
1932, Jan. 30 

St. Louis: Letter from WIL "To Whom It May Concern" stating Art has been with them for 8 months and  they recommend him to other  broadcasters.

1932, Feb. 

St. Louis: Mother recovered and Art left WIL

1932, Apr 28

Chicago Daily Times, radio page

1932, May 21 

Chicago. Letter from WFIW - his "Princess Pat" program drew 12,000 letters in 23 days at the station.

1932, Sept. 

Chicago: Daily Times, "Listening In" by Yank Taylor, Art Gillham on WBBM at 6:45 pm twice a week series. New song composed: My Dream Girl.
1932, Aug-Oct 
Chicago: WBBM on air daily, except Sunday, 9:15 am

1932, Aug. 

Chicago began broadcasting over WBBM; met Gertrude Shelton, who was on the air after his program. She had a program on beauty tips. married three months later. 

1932, Late 

(Columbia changed its label eliminating the words “Viva-tonal” and in its 
place adding “78 R.P.M.”)
1932, Oct. 25 

Chicago: Married Gertrude Shelton.

1932, Oct. 14 

Chicago. Pebeco Account for 24 weeks letter commenting on Art’s sales ability.

1932, Dec. 16

Chicago. Radio Pebeco series on WBBM concludes, having drawn 30,000 inquiries for the product.

1932, Dec.  

(Columbia changed its label from Black to Royal Blue using blue shellac. 
The blue shellac was discontinued in 1936.)
St. Louis And Texas
1933

1933 

RAE Yearbook, photo

1933 

Columbia Catalog lists 2245-D Just Forget/Tonight; 2374-D Shine On Harvest Moon/ If You’re Happy I’ll Be Glad; and 2506-D Just A Minute More To Say Goodbye/You Are The Rose Of My Heart. The last Columbia catalog to list Art Gillham records.

1933, May 

St. Louis: broadcasting at KMOX, Globe-Democrat ad sponsored by Enterprise Cleaning, Mondays, Wednesdays, Fridays at 10:15 am

1933, May 

St. Louis: Globe Democrat: article "Whispering Pianist Back on the Air Here." Broadcasting for 13 weeks at KMOX each night at 9:30. states sales of Columbia Records were 11,000,000.
1933, May 1 

St Louis: begins broadcast series over KMOX each night except Sunday.

1933, May 6 

St Louis: RAE Magazine (Radio And Entertainment) Art is featured on the cover. Article states he made his first piano roll in 1912 for Marimba.

1933, abt June 
St Louis: Associated Broadcasting Bureau announces Art will be available on July  1 for new advertising accounts in addition to his Battle Creek Products program. New program time available at 12:30 pm.Weekly rate $252.00

1933, June 

St. Louis: KNOX program at 7:30 am for Enterprise Cleaning

1933, July 

St. Louis: Promoted tour to Chicago World’s Fair on Wabash Railroad through Burkett Tours 

1933, July 30 

St. Louis: Globe Democrat article about Art boarding special train car “Art Gillham Special” for trip to Chicago World’s Fair.

1933, Aug. 

St Louis. St Louis Post-Dispatch ad: on KMOX at 6:45 pm for Glick’s Laundry.

1933, Aug. 

St Louis Globe-Democrat. Photo captioned Whispering Pianist.

1933, Aug.  

St. Louis. The Laundryman’s Guide, p 12: “Radio Boosts Volume Of These Cleaners 127 Percent” due to Art’s broadcasts in ad lib style Enterprise Cleaning had to add 22 people and 3 trucks during the first 6 weeks

1933, Sept. 10

St Louis. Globe-Democrat picture of Local Radio NRA Committee. Art was chairman of the radio section of the St. Louis sub-committee of the National NRA.

1933, Dec. 

San Antonio. On WOAI for Borden Dairy at 6:30 pm Monday, Wednesday, and Friday.  Billy Smythe also in San Antonio.
1933, Dec. 23

San Antonio. Southwest Radio Guide article  “What About Gillham”.  Art and Billy Smythe have been together as a song writing team since 1915, have written over 100 songs. Came to San Antonio for his health and to 
write songs.
1933, Dec. 

San Antonio, Tx, began broadcasting on WOAI, was in San Antonio with 
Billy Smythe

1934
1934, Early 

Columbia Records was acquired by American Record Corp when Grigsby-
Grunow Company failed. ARC purchased Columbia for $70,000. It already
had purchased Brunswick, Vocalion, Perfect, Banner and other labels.  Apparently this resulted in several of Art Gillham’s Columbia recordings to be re-released on Vocalion and Perfect, possibly to take advantage of his new recording release on Bluebird.

1934, abt Jan. 

Sheet Music. Somebody Painted My Dream Castle Blue. Billy Smythe & 
Art Gillham, Fred Foster Music,

1934, abt Jan. 

Sheet Music. Alone. Billy Smythe and Art Gillham, Fred Foster Music.
1934, Feb. 16 

Austin, Tx: certificate issued appointing Art as a Special Ranger in Texas 
Rangers, an honorary position as it was to expire on February 15, 1936, 
and was without compensation. The records show him discharged on January 22, 1935.

1934, Feb. 20

San Antonio: The Light. Article "Around The Plaza" about Art Gillham and Billy Smythe. States they just published Somebody Painted My Dream Castle Blue, published by Fred Foster in Chicago. Billy Smythe is a certified public accountant.  The article credits the Smythe-Gillham team as writers of Hesitation Blues and incorrectly credits Smythe-Gillham as composers of He May Be Your Man. Art was involved in plugging the song for Ted Browne Music, but the composer was Lemuel Fowler, who sold the song to two publishers resulting in Ted Browne filing a law suit against the other publisher.
1934, Mar. 17 

San Antonio: Radio News Guide picture and article notes that Somebody Painted  My Dream Castle Blue and Alone have been submitted to publishers. Notes Art has completed The Art Of Popular Piano Playing to be released in next 20 days, a course for the beginner. 

1934, Mar. 31 

San Antonio: The Light: reports Art signed a five year contract with Victor and is making his first record this week.

1934, Mar. 31 

San Antonio: recorded two titles for RCA Victor accompanied by Billy Smythe:




82740-1 Somebody Painted My Dream Castle Blue 





Bluebird B-5454





82741-1 Alone (I’d Rather Be Alone)





 Bluebird B-5454


1934, Apr. 5 

San Antonio: The Light. "Around The Plaza" column reports on recordings made in San Antonio noting Art Gillham recorded for Victor in the ballroom of the Texas Hotel.

1934, May 20

Bluebird Supplement lists B-5454.

1934 

Personal appearances in theatres: The Howard (San Antonio?) film: George Raft and Carole Lombard in Bolero. Art appears Saturday midnight and Sunday.

1934, June 

St. Louis: Star-Times. WTMV Art is master of ceremonies of "Everybody 
Sing” at 8:30 by remote from the Majestic Theatre in East St. Louis. On WTMV daily except Sundays at 9:30 am and 8:30 pm for Deluxe Ice Cream 

1934, Aug. 28 

St Louis: starts new series on KMOX on Monday, Wednesday and Friday 
at 6:30 pm. Has completed a theatre tour of the South.

1934, Sept. 12

St. Louis. Letter of recommendation to other radio stations from WTMV. 

1934, Oct. 21 

Chicago: Tribune. Art recently spent a vacation on his Texas ranch.

1934, Oct. 28 

Chicago: Tribune. Begins series with WBBM on Mondays, Thursdays and 
 Saturdays at 6:00 pm.

1935
1935, Jan. 22 

Discharged from Texas Rangers.

1935, Feb. 3 

New Orleans. "Radio Time" Series on WWL every night except Sunday at 9:45 pm.

1935, Feb. 17 

New Orleans: Item-Tribune. Photo and announcement of being on WWL.

1935, Feb. 24 

New Orleans: Times-Picayune. Photo and announcement of being on WWL.

1935, Apr. 11 

Wheeling, WVA. On WWVA daily at 2:45 pm and Tuesday and Thursday at 11:45 pm.

1935, May 

Chicago. WBBM Master of Ceremonies of two-hour talent show "Settin’ 
Room Frolics" ran through February, 1936.

1935, Nov. 11

Music Folio: Art Of Popular Piano Playing, Art Gillham, Zerse Brothers, 
St Louis

1936
1936, Sept. 21

Cincinnati: On WLW, 9:15 Monday -Friday through January 1, 1937.

Return Home To Atlanta
Early Television
1937
1937, Jan. 14 

Atlanta: Max Hall article. Art just in from Cincinnati, plans a program over a local station.

1937, Jan. 26 

Atlanta: Georgian. Article & photo. Begins series on WSB every Tuesday 
and Saturday at 10:30 pm. Art has now made his home in Atlanta.

1937, Jan 26 

Atlanta: Journal p 10, Ernest Rogers' column, with photo, article about beginning series with WSB at 10:30 pm.
1937, Jan. 27 

Atlanta: favorable review of previous nights broadcast.

1937, Feb. 20 

Atlanta: Newspapers with photo. Art becomes representative of school.

1937, Feb. 28 

Atlanta. Newspapers with photo. Art becomes representative of school.
1937, Mar. 7 

Atlanta. Newspapers with photo. Art becomes representative of Southern Shorthand and Business University. At night on WSB.

1937, May 30 

Atlanta. Newspapers with photo. Art is Field Representative for the school.

1937, Oct. 3 

Atlanta: Field Director for Southern Business University. Article that growth has forced a move to larger quarters.

1937, Nov. 24

Atlanta: Newspapers with photo. Field Manager for school. 50 typewriters given away.

1938
1938 

Atlanta City Directory shows address as 1302 West Peachtree St, Apt 305.

1938, Feb. 13 

Atlanta: Newspaper with photo re business school.

1938, May 1 

Atlanta: Poster for school sent to 3000 high school graduates in 5 Southeastern states.

1938, May 4 

Atlanta. Article in Boy’s High Tattler about Art’s programs on WSB.

1939
1939 

Atlanta City Directory shows address as 788 Greenwood Ave NE, Apt 12.

1939 

Atlanta: broadcasting from WAGA

1939, Aug. 1 

Atlanta. Newspaper ad for First Southern Showing of Television at Rich’s 
Department Store with photo of Art

1939, Aug. 7-12 
Atlanta. Art on demonstration of television daily from 4:05-4:15 pm.

1939, Aug. 14 

Atlanta. Newspaper ad for school with photo.

1939, Aug. 15 

Atlanta. Newspaper ad with photo re Crichton’s Business College.

1939, Sept. 9 

Atlanta. Newspaper. On WAGA Well into series on Tuesday - Saturday at 
7:15 pm; 2:15 pm on Sunday and 6:45 pm on Mondays.

1939, Sept. 21 
Atlanta. Newspaper with photo. Art a sharpshooter in pistol firing contest 
at Fort McPherson.

1939, Oct. 22 

Atlanta. Newspaper with photo reports Art begins early morning "Yawn Patrol" on WAGA at 6:30 am as a disk jockey playing transcriptions and patter, no singing or playing piano.


1939, Nov. 13

Atlanta. Newspapers with photo. re school.

1939 

Atlanta: retired from entertainment; became principal of Crichton’s Business College

Home Recordings
1940-1949
1941 

Atlanta City Directory shows address as 788 Greenwood Ave NE Apt 6.

1942  

Atlanta City Directory shows address as 12 Pine Circle NE, Apt E   (Peachtree Hills).

1946 

Atlanta. Art’s friend, Ab Luther, from Knoxville, purchased a home recording machine and began recording Art at leisure on acetate disks. Listings show individual disk sides and later tape recorded segments. These have been converted into computer mp3 files. The number given is the number of the mp3 file. “PS” indicates a piano solo. Some solos include some talking.



001  
Whispering - My Gal Sal



002
I’m Waiting For Ships That Never Come In




003
I’m Losin’ You



004
Things That Remind Me Of You
1947 

Atlanta: recording by Ab Luther:




005
To Each His Own - A Little Love, A Little Kiss (PS)




006
She Said “No”



007
The Curse Of An Aching Heart (mostly PS brief singing)



008
Near You (PS)



009
When You Were Sweet Sixteen (PS)
1947-1948 

Gatlinburg, TN, recording by Ab Luther




010
I Cried For You (“but if I had an ax”)



011
She Was Poor, But She Was Honest



012
Angry



013
My Gal Sal - 
When Day Is Done (PS)



014 
My Melancholy Baby (“who is this guy Iturbi?”)



015
Whispering - Alexander’s Ragtime Band (PS)



016
She Lived All Alone



017
Wee Wee Song
1947-1948 

Louisville, TN, recording by Ab Luther




018
Some Of These Days (PS)



019
A Little Love, A Little Kiss (PS) (“for Dora”)



020
To Each His Own – Whispering (PS) (“for Art Harris and Dora”)
1949, Aug. 25 

Atlanta, Ga, at Acoustic Equipment Company, on Fairchild equipment, Art made six professionally recorded acetate disks as audition records for King Records, singing his songs from the 1920’s with just his piano:




021
Angry



022
Thinking



023
All By Myself



024
Things That Remind Me Of You



025
I’m Waiting For Ships That Never Come In



026
I’m Losing You
1949, 

Atlanta: had house, “Wee Haven”, built on his 3.5 acres at 152 Burdett Rd., George Blau, Jr. architect. He refers to it on some recordings as “my house in the woods”.
1949 

Atlanta: Recording by Ab Luther




027
Sweet Georgia Brown – Ballin’ The Jack – Sweet Ga Brown (PS)



028
Jealous – Louise – Whispering (PS)



029
A Shanty In Old Shanty Town



030
Thinking



031
All By Myself



032
When You Press Your Lips To Mine



033
Now I Won’t Be Blue



034
Whispering - Maple Leaf Rag – Cannonball Rag (PS) (for Billy Bell’s birthday)



035
Ballin’ the Jack – Nadja (PS) (for Billy Bell, “I can’t sing because George is here”)
1950-1954
1951-1952 

Atlanta City Directory shows address as 152 Burdett Rd

1951, Mar. 24 

Atlanta. Recording by Ab Luther:




036
Things That Remind Me Of You – Whispering (at the Butlers’)



037
Whispering – Jealous – Whispering (PS)



038
My Melancholy Baby (for Joann)



039
Angry (for Joann – “the other side”)



040
New Orleans (PS) (“now let’s have a little Art Gillham music”)



041
Louise (PS)



042
Whispering - To Each His Own- Whispering (PS) (for George Blau, III 15th birthday)




043
Maple Leaf Rag – Nadja – Whispering (PS) (for George Blau III, 15th birthday)




044
Whispering - Into Each Life Some Rain Must Fall (PS) (“for Libby and Ab”)



045
Let Me Call You Sweetheart - When You Were Sweet Sixteen (PS) (for Libby and Ab “the other side”)



046
Whispering - The Rosary – Whispering (PS) 



047
Whispering - Broken Down Piano Player-Cannonball Rag - Simple Melody – Whispering   (PS)
1952, Jan. 

Atlanta: opened Representatives Center, 3105 Roswell Rd (now a park), in Buckhead section of Atlanta, renting desk space to manufacturers’ representatives. The building has been torn down and is now a small park.
1952, Apr. 

Atlanta. First heart attack.

Final Radio Series
1952, Sept. 

Atlanta: begins broadcasting over WQXI on Sunday afternoons, sponsored by Contour Chair Lounge.

1952 

Atlanta: 6 guest appearances on WAGA-TV, "Arthur Murray Dance Party."

1952 

Atlanta: was featured on NBC radio’s "Monitor" program

1952, Oct. 

Atlanta: sketch published about him in "The Finger Bowl” of Buckhead Elks Club.

1953, July 11 

Louisville, TN. Recording by Ab Luther on reel to reel tape




048
Prisoner’s Song-It’s A Sin To Tell A Lie-Frankie & Johnny (PS)



049
Melancholy Baby (fragment) - My Gal Sal (PS)



050
Now I Won’t Be Blue



051
To Whom It May Concern



052
Angry (“gutter music”)



053
Dragging My Heart Around



054
If We Can’t Be The Same Old Sweethearts



055
Tuck Me To Sleep In My Old ‘Tucky Home



056
Stardust (acetate disk) (PS) (for George Blau III)




057
Twelfth Street Rag (PS) (acetate disk) (for big George and Elese)

1953, 

Atlanta: made audition tape recording for RCA Victor with a small combo with Curly Hicks on guitar.




058
I’m Waiting For Ships That Never Come In



059
Thinking



060
Things That Remind Me Of You



061
So Tired



062
Now I Won’t Be Blue



063
If We Can’t Be The Same Old Sweethearts



064
When I Lost You



065
Who’ll Take My Place
1953, Sept. 

Atlanta: had Gene Austin as guest on his WQXI radio program. Gene Austin was playing at the Paradise Room of the Henry Grady Hotel. Art let Gene do all of the singing.  They discussed their careers with Columbia and Victor and recalled how they would discuss with each other the songs they were recording so as not to both record the same song.

Heart Attacks Ends 30 Year Radio Career
1953 

Atlanta: suffered heart attack, hospitalized at Emory University Hospital.

1954 

Louisville, TN: Recording by Ab Luther:




066
Lazy River - Now I Won’t Be Blue (PS)



067
Curse of an Aching Heart



068
It’s A Sin To Tell A Lie



069
I Miss You Most Of All



070
Whistling Boogie (PS)



071
You May Be Lonesome (states it was the first electrical recording)



072
Stardust-Lazy River-Now I Won’t Be Blue (can’t recall tune) (PS)



073
New Orleans – Nadja (PS)



074
Maple Leaf Rag – Angry (PS, sings Angry)



075
Some Of These Days



076
Whispering (PS)



077
New Orleans (PS)



078
Some Of These Days (PS)



079
Darktown Strutters Ball (PS)



080
My Gal Sal (PS)



081
I Can’t Give You Anything But Love (PS)



082
Alexander’s Ragtime Band (PS)
1954, 

Atlanta. Recording by Ab Luther




083
My Heart Cries Out For You (disk) (PS)



084
Tennessee Waltz (disk) (PS) (played in various rhythms)



085
Story of son Hall taking accordion lessons, condoms, farm boy 
1954, Dec. 20

Atlanta. Recordings made by George Blau at Art’s home. Art played straight through with Whispering as a transition from song to song. He had no list of what to play, just played songs as they came to him. There was a break before Lazy River.  All are piano solo – no vocals or talk. They were recorded on an RCA home tape recorder.




086
Whispering - A Shanty In Old Shanty Town



087
Whispering - It’s A Sin To Tell A Lie



088
Whispering - Sweetheart Of All My Dreams



089
Whispering - If I Could Be With You 




090
Whispering - I Never Knew



091
Whispering - Angry



092
Whispering - My Gal Sal 



093
Whispering - Poor Butterfly 



094
Whispering - Margie 



095
Whispering - Some Of These Days 



096
Whispering - Ida 



097
Whispering - Let Me Call You Sweetheart 



098
Whispering - When You Wore A Tulip - Whispering



099
Lazy River 



100
Whispering - When Day Is Done



101
Whispering - Meet Me Tonight In Dreamland



102
Whispering - Melody Of Love



103
Whispering - If We Can’t Be The Same Old Sweethearts



104
Whispering - Jealous



105
Whispering - Stardust



106
Whispering - When You Were Sweet Sixteen



107
Whispering - I’m Nobody’s Baby



108
Whispering - Just A Melody



109
Whispering - When I Lost You



110
Whispering - Hesitation Blues



111
Whispering - I’m Getting Sentimental Over You



112
Whispering - Crying Again



113
Whispering - Just Forget



114
Whispering - Mean Blues



115
Whispering - Avalon



116
Whispering - Hawaiian Butterfly



117
Whispering – Margie - Whispering
1955-1961
1957, Sept 

Hobbies Magazine, Jim Walsh’s “Favorite Pioneer Recording Artists” feature article is on Art Gillham, The Whispering Pianist, pp30-33. Art estimated 40,000,000 of his records were sold. Art recalled “In all my record, theatre, songs and personal appearance dates, I at no time had an agent. I paid no one commissions on my work, as I handled all my own business.”

1957, 

Atlanta. Recordings by Joe Renfroe, a friend Art had not seen in years. Art talks about the “good old days”  in Indiana while playing.




118
Whispering - 
Reminisces about Joe Renfroe and Indianapolis
I’m Getting Sentimental Over You - Talks about old and new
 Music (PS with talking)



119
That Tumbled Down Shack In Athlone - Talks of being with composer when it was written (PS)



120
When You Were Sweet Sixteen - Tells story of woman with cobwebs (PS)



121
Lazy River - Talks about Hoagy Carmichael in Decatur, Indiana



122
Stardust - Talks about Hoagy Carmichael teaching him how to




 play Stardust (PS)



123
New Orleans (Hoagy Carmichael song) (PS)



124
Jealous - Talks of Little Jack Little (PS)



125
When Day Is Done (PS)



126
What A Lay In The Hay (Was It Love) - Talks of Buddy DeSilva 




writing above at a party in New York



127
She Said No (“I don’t do much singing anymore”)



128
I’m Losing You



129
Melody Of Love (PS)



130
Some Of These Days – Whispering (PS)
1957


131
I’d Love To Live In Loveland (PS)



132
Cuddle Up A Little Closer (PS)



133
Tuck Me To Sleep In My Old ‘Tucky Home (PS)



134
Sweetheart Of All My Dreams (PS)



135
A Shanty In Old Shanty Town (PS)



136
A Little Love, A Little Kiss (PS)



137
Title Unknown (PS)



138
My Gal Sal (PS)
1957 

Atlanta: Recording by Joe Renfroe




139
My Melancholy Baby (PS)



140
Basin Street Blues (PS)



141
Memphis Blues (PS)



142
Hesitation Blues (PS)



143
Whispering (PS)
1957-1958 

Atlanta: Recordings by Ab Luther, Harry playing guitar.



144
I’m Nobody’s Baby 



145
You Made Me Love You



146
Piano Roll Blues (PS)



147
Stars Are The Windows Of Heaven



148
Whispering (PS)



149
A Lay In The Hay - Talks about Con Conrad writing the above in 



Buddy DeSilva’s apartment in NY



150
Mabel Mabel Well and Able



151
Whispering - 
Tells story of Salvation Army lassies. (PS)
1957-1958 

Cincinnati: Recording by Joe Renfroe (poor quality tone and acoustics)




152
Lazy River (PS)



153
Some Of These Days



154
My Gal Sal (PS)



155
Just A Melody (PS)



156
Whispering - 
Meet Me Tonight In Dreamland



157
Who’s Sorry Now (Joe sings?)



158
Ida



159
I’m Waiting For Ships That Never Come In (full recitation) - 




Talks about the Columbia record



160
Memphis Blues (PS)



161
My Little Girl - Jealous (starts, then says “We did that last night”) -



Hesitation Blues



162
Stars Are The Windows Of Heaven



163
Let Me Call You Sweetheart




164
Talks about making Allied Transcriptions in Chicago
1958, June 4 

Atlanta: Recordings by Ab Luther



165
Stars Are The Windows Of Heaven (tape warble)



166
Stars Are The Windows Of Heaven (for Elizabeth Jo)



167
Let A Smile Be Your Umbrella (for Matt)



168
Estrelita (PS)



169
I’m Getting Sentimental Over You – mentions the Dorseys’ early musical act



170 
After The Laughter Came Tears - Talks about Cliff Edwards



171
I’m Waiting For Ships That Never Come In (full recitation)



172
Just A Melody (PS)



173
Somebody Painted My Dream Castle Blue



174
Piano Roll Blues (PS)



175
New Orleans (excellent!) (PS)



176
Whispering (PS)
1958, Labor Day 
Atlanta: Recording by Joe Renfroe



177
Whispering - 
Ida 



178
Curse Of An Aching Heart



179
It’s A Sin To Tell A Lie



180
Talks about Columbia records and plays Harvest Moon




181
Introduction to playing Columbia Record If You’re Happy I’ll Be 




Glad



182
You Tell Me Your Dream



183
Hawaiian Butterfly (PS)



184
Dear Old Girl



185
When I Lost You (PS)




186
Talks about Columbia records introduction to playing Sweet




heart of All My Dreams with Red Nichols and Miff Mole



187
Introduces Columbia record Some Sweet Day





188
Rustic Dance - If We Can’t Be The Same Old Sweethearts (vol




ume dropout)



189
Let Me Call You Sweetheart (PS)



190
Now I Won’t Be Blue (“wrote words and music”)



191
Talks about songs he wrote and introduction to playing Colum-




bia record of Hesitation Blues



192
Introduction to playing Columbia record of Second Hand Love



193
Estraletta (PS)



194
Just A Melody (PS)



195
When You Wore A Tulip



196
By The Mill Where They Made Sweet Cider



197
Meet Me Tonight In Dreamland



198
Oh, You Beautiful Doll



199
Alice Blue Gown – Whispering (PS)
1960, Feb. 1 

Atlanta: Art closed The Representatives Center and retired after having had two heart attacks.

1960, May-June 
Ken Berryhill’s Old Record Shop newsletter for collectors features Art Gillham.

1961, May 

Atlanta. Recorded by Jeff Tarrer



200
Interview:



Talks about Gennett Records



Talks about Pathe and Okeh records



Talks about Columbia records



Talks about the depression



Talks about Gennett records



Talks about Ted Browne



Talks about being a radio song plugger



Talks about Gennett records



Talks about royalties with Columbia



Talks about WSB and Lambdin Kay



Talks about Wendell Hall 



Talks about Irving Kaufmann
Talks about musicians that worked his dates: Benny Goodman, Eddie Condon, Ben Selvin, Andy Sannella, Red Nichols, Miff Mole; Dorsey brothers; July 7, 1930 session with Benny Goodman



His arrangements



Lousy singer, talked while playing



Alex Hill and other piano players used



Ben Pollack (sic) Lew Pollack on piano



I played secondary



Used 3 microphones
Jack Smith copied his style, Victor did it on purpose, Smith better on


vocals



How Art started playing piano



Barrel House Pete records



Frank Walker



First electrical recording



Western Electric



Cornball recitations



Intimacy of his recordings



Jelly Roll Morton
1961, June 6 

Atlanta, Ga, suffered fatal heart attack upon getting out of bed. Funeral was at Patterson’s Spring Hill on Thursday June 8, with burial at Arlington Cemetery in Sandy Springs. He was survived by his wife Gertrude, and by sons of his first marriage Lon C. Gillham of Florida, and Hal C. Gillham of Charlotte, NC. He had three grandchildren.

1961, June 21 

Variety obituary, p 71.

1961, July-Aug. 
Ken Berryhill’s Old Record Shop newsletter for collectors features news of Art’s death

Family and Billy Smythe 1961-1993
1972, Apr. 14 

Billy Smythe died in Corpus Christi, Nueces County, TX. On April 14, 1972 at age 84. His obituary in the Corpus Christi Caller-Times states he was a retired radio station owner and lived in Port Aransas, TX for many years. He was born William Peter Schmitt in St. Louis on June 6, 1888.   On his Social Security application on November 24, 1936, Billy listed his father as Charles Ezra Schmitt and his mother as Magdalene Zeisset Schmitt. He was 7 years older than Art. It appears Billy was active in the music business in St. Louis from 1910-1913. After a trip with Art to the West Coast about 1914, he settled in Louisville, KY where he started his own music publishing business. In the 1920 census in Louisville he is shown with his wife Edith (Middleton?) with two children. In 1934 he was shown as an accountant in San Antonio. In 1936 he was employed by KMAC in San Antonio. David Cowart learned Billy Smythe was the commercial manager of KIOR from 1947-1953.  Other songs known to be written by Billy Smythe without Art Gillham are:




I Wonder If She's Still a Friend of Mine, (Smythe, C. E. Brandon) 1910




Ten Penny Rag (Smythe, Clarence Brandon) 1911




Before That Ragtime Band Goes Home, (Smythe, Ben Brown) 1912




The Educator Rag, (Smythe, C. E. Brandon) 1912




Rose That Grows In Dreamland Just For You (Smythe, Edith Middleton) 




1913









(Hesitation Blues published as by Smythe-Middleton by Billy Smythe)




1915



Arithmetic Of Love (Smythe & Middleton) 1916




Joy Man Blues (Smythe & Middleton) 1916




Day And Night (Lovers' Blues) (Smythe, Al Johnson, Jay Pat Roberts) 1916




Move Your Feet, 1917




Fight For The Flag We Love (Smythe, Clarence Zollinger) 1917




Sweet Honolulu Maid Who Waits for Me, (Smythe, Scott Middleton) 1917




Over the Overland Route In An Overland Car (Smythe, Dave Harris) 1917




Day And Night (Lover's Blues), (Smythe, Al Johnson, Jay Pat Roberts) nd




Runnin' Around With The Blues (Smythe, Ben Brown) nd




Mistreated Mama Blues (Smythe, Ben Brown) nd




Some Sweet Summer Night, (Smythe, Glenn Wells) 1920




Cinderella, (Smythe, F. Nib King), 1921




What Does Dixie Mean To Me (Smythe, George B. McConnell)




Fight For The Flag We Love (Smythe, Clarence Zollinger)




Sleepy Blues (Smythe, Dewey Baird, J Forrest Thompson) 1943

1969, Oct. 

Louisa Canada Gillham, Art's first wife, died in St. Petersburg, FL (born April 28, 


1901)

1983, Oct. 

Gertrude Gillham, Art's second wife, died in Wilmington, NC (born April 29, 


1909).

1993, Mar. 

Lon Gillham, Art's son, died in St. Petersburg, FL (born December 24, 1921)

2000, Oct 13

Hal Gillham, Art's son, died of cancer.

Songs Composed By Art Gillham With Billy Smythe
Just Forget, Art Gillham & Billy Smythe, Billy Smith Music 1921 assigned in 1930 to DeSylva, Brown & Henderson (recorded by Hoagy Carmichael, 1930, Victor23034)




Mean Blues, Art Gillham & Billy Smythe, J.W. Jenkins, 1923




The Deacon Told Me I Was Good, Art Gillham & Billy Smythe, 




Harold Rossiter, 1924



Anytime You Need A Little Loving Come To Me For That, Art 




Gillham & Billy Smythe, Joe Morris, 1924




Words Of Love, Art Gillham & Billy Smythe, Will Rossiter, 1924




You May Be Lonesome, Art Gillham & Billy Smythe, Ted Browne, 1924
Second Hand Love, Art Gillham & Billy Smythe, Irving Berlin; (also included in Irving Berlin Universal Dance Folio #13), 1925




Just Waiting For You, Art Gillham & Billy Smythe, National 





Music, 1925




Little Southern Pal of Mine, Art Gillham & Billy Smythe & Maddox, 1925




Don't Let Me Stand In Your Way, Art Gillham & Billy Smythe, 




Jack Mills, 1926 

I Don’t Want To Forget, Art Gillham & Billy Smythe, Triangle, 1926 (re
corded by Joe Davis The Melody Man on November 29, 1926 Harmony 
312-H)



Hesitation Blues, Art Gillham, Billy Smythe, Scott Middleton, Jack 




 Mills Music, 1926




Crying Again, Art Gillham & Billy Smythe, Jack Mills, 1926




If I Get A Sweetie Now, Art Gillham & Billy Smythe & Larzeleve, 1926




Things That Remind Me Of You, Art Gillham & Billy Smythe, 




Jack Mills, 1927




What A Wonderful Night This Would Be, Art Gillham & Billy 




Smythe, Ted Browne, 1928




Tonight, Art Gillham & Billy Smythe, 1929




Something Reminds Me of You, Art Gillham & Billy Smythe, 1931



Somebody Painted My Dream Castle Blue, Art Gillham & Billy Smythe, 



Fred Foster Music, 1934




Alone, Art Gillham & Billy Smythe, Fred Foster Music, 1934





Songs Composed by Art Gillham With Others
Smile As You Kiss Me Goodbye, Ray Egan & Art Gillham, A.J. Stasny Music, 1918
You’ve Stolen The Keys To My Heart, Mort Green & Art Gillham, Ted Browne Music, 1919



I’m Missing The Kissing Of Someone



If I Could -----Tonight



You’ve Stolen The Key To My Heart, Art Gillham & Mort Green, 




and Ted Browne




Loving Just You, Art Gillham & Elmer Olsen, Harold Rossiter, 1925



Just Before You Broke My Heart, Art Gillham, Seger Ellis & 




George Lipschultz, F.B. Haviland 1927




In My Sweetheart’s Arms, Art Gillham, J Russell Robinson, Marie 




Elliott, Joe Davis, 1928

My Heart Cries Out For You, Art Gillham & George Randall, F.B. Haviland, 1928





The Lamp Of Aladin, Art Gillham, Fred Johnson & Bill Kennedy, 




Triangle, 1928



Somewhere There’s Someone, Art Gillham & Lillian Madison, 




J.W. Jenkins, 1929



I’m Just A Rolling Stone, Art Gillham & Wendell Hall, 1927




If You Know What I Know Art Gillham & Howard Johnson, 1929




You Don’t Care, Art Gillham & Coots, 1929




If You’re Happy I’ll Be Glad, Art Gillham & Howard Johnson, 1931
Songs Composed by Art Gillham Alone




Now I Won’t Be Blue, 1927



Pussy, 1928



My Dream Girl, 1932




New Orleans, 1948



Nadja, 1948



Just A Melody  1954    
Folios



Uncle Tom's Cabin contains You've Stolen The Key To My Heart




In Old Kentucky contains You’ve Stolen The Key To My Heart




Irving Berlin Universal Dance Folio #13 contains Second Hand Love




Tex Fletcher Songbook contains



Art Gillham Folio of Sob Songs, 10 songs, folio published by Triangle, 



 1928




Joe Davis Entertainment And Minstrel Folio, published by Joe Davis Mu-



 sic, 1931. Also published in Australia.



Art of Playing Popular Music, 1934 (a how to play piano book.)
Other Sheet Music with Art’s Photo:



Refrigeratin’ Mamma, Walter Wasserman, 1926



Sweet Thing, Ralph Williams, Herman Kahn, Joe Verges, 1926



Idolizing, Sam Messenheimer, Irving Abrahamson, Ray West, 1926



I’m Waiting For Ships That Never Come In, Jack Yellen, A Olman, 1919



(1927)




So Tired, George Little, Art Sizemore, 1927




Dusty Stevedore, Andy Razaf,  J.C. Johnson, 1928



You’ve Made My Dreams Come True, Dan Hornsby, Harry Pomar, 1929




Blue Little You And Blue Little Me, Howard Johnson, Joe Davis, 1929




S’posin’, Andy Razaf, Paul Demiker, 1929




I Get The Blues When It Rains, Marcy Kauber, Harry Stoddard, 1929




You Were Only Passing Time With Me, Alex Hill, 1930




Another Broken Heart Howard Johnson & Joe Davis, 1931

Art was a member of:
Lions Club

American Legion, Waldo M Slaton Post 140

Sardis Masonic Lodge 107 F & AM

Scottish Rite

Buckhead Elks Club, organist

ASCAP

American Federation of Musicians

Texas Rangers

Recordings of Hesitation/Hesitating Blues

Hesitation Blues has been recorded multiple times over the years and continues to be recorded by blues, folk, rock  and country artists. The basic tune’s origins are unknown, but it was familiar to Art Gillham, Billy Smythe, Scott Middleton and W.C. Handy before 1915, when it was published by Smythe and by Handy.  The words put to the tune provide the uniqueness. Recordings give varying credits. Most give Smythe-Middleton because of the 1915 publication by Billy Smythe Music. Some credit Smythe-Middleton and Gillham. Some credit W.C. Handy. Some just say “traditional”. Some recording artists credit themselves and to the extent their words are new such credits are appropriate. The title of the song varies. Sometimes Handy’s Hesitating Blues is identified as Hesitation Blues. After 1942 the title is almost always Hesitation Blues.  Hot Tuna has the most releases of Hesitation Blues. The listing is not exhaustive.
78 RPM

October 15, 1915
(Hesitating Blues) Prince’s Band, Columbia A-5772

September 15, 1916
(Hesitation Blues) Victor Military Band, Victor 18163

March 7, 1919

(Hesitating Blues) Lt. Jim Europe’s 369th Infantry Band, P--- 22086

September, 1919
(Hesitating Blues) Handy’s Memphis Blues Band, Lyratone 4212

June, 1921

(Hesitating Blues) Brown and Terry’s Jazzola Boys, Okeh 8006

March, 1923

(Hesitating Blues) Esther Bigeou, Okeh 8065

June 20, 1923

(Hesitation Blues) Sara Martin & Eva Taylor, Okeh 8082
May 2, 1924

(Hesitation Blues) Art Gillham, Gennett unissued

February 25, 1925
(Hesitation Blues) Art Gillham, Columbia 343-D

September 27, 1926
(Hesitating Blues) Bobby Lescan, Victor unissued

April 24, 1928

(Hesitation Blues) Barrel-House Pete (Art Gillham), Columbia unissued

April 5, 1927

(Hesitation Blues) Al Bernard, Brunswick 3553

July 15, 1935

(Hesitation Blues) Nat Gonella, Par F 192

May 8, 1936

(Hesitation Blues) Wingy Manone, Bluebird B-6394

January 2, 1942
(Hesitating Blues) Muggsy Spanier, Decca 4271



(Hesitating Blues) Louis Armstrong, Columbia
LP & COMPACT DISKS

Strinbean David Akemon:
Stringbean David Akemon, Starday Recordings

Louis Armstrong:

Plays W.C. Handy, Columbia

Asylum Street Spankers: 
Spanks For The Memories, Watermelon 1060

Al Bernard & Goofus 5:
Okeh Western Swing
Roy Book Binder:

Live Book: Don’t Start Me Talkin’, Rounder Records 3130

Bill Boyd’s Cowboys:

Nite Spot Blues: Hot Western Swing, Krazy Kat Records 20

Nick Brignola:


Raincheck, Reservoir (City Hall) 108

Milton Brown:


Complete Recordings of Milton Brown and His Musical Brownies, Texas 




Rose 1




Vintage Country & Western: A Nostalgic Collection, Gallerie 450

Sam Collins:


Jailhouse Blues, Yazoo 1079




Complete Recorded Works 1927-1931, Document 5034

Tom Constanten:

Morning Dew
Rev Gary Davis:

Blues & Ragtime, Shanachie Records 97024




Pure Religion and Bad Company, Smithsonian Folkways 40035

Jesse Fuller:


Jazz, Folk Songs, Spirituals & Blues, Original Blues, Classics 564




Jazz, Folk Songs, Spirituals and Blues, Good Time Jazz S10031

God’s Hotel:


God’s  Hotel, 

John Harbison: 

Under The Sun, Genes 1034

Earl Hines:


Live At The Crescendo, Vol 1, Crescendo 9054

Holy Modal Rounders: 
Holy Modal Rounders, Fantasy Records 24711

Hot Tuna: 


Best of Hot Tuna, RCA 67692




Hot Tuna, RCA 66872




Hot Tuna, RCA 3864




Live At The New Orleans House




Trial By Fire – Carnegie Hall April 3, 1972




Live In Japan




Jefferson Airplane: Starship




Jorma Radio Format with Interviews




Laser Disk: 25 Years And Running



The Last Interview (home recording with Janis Joplin), Grunt DJLI-2852

Jim Jackson:


Memphis Blues (Walk Right In), 



Early Country Blues Classics




Complete Recorded Works, Vol 2 (1928-1930), Document 5115




As Good As It Gets: Country Blues, As Good As It Gets 247302

James P. Johnson:

1944, Classic Jazz 835




James P Johnson & Coleman Hawkins, Collectibles 5611

Janis Joplin:


Janis, Legacy Records 48845




Janis, Legacy Records 65409

Kaleidoscope:


Side Trips,  Epic BN26304

Jorma Kaukonen:

Videotape: Homespun Tapes

Leadbelly:


Leadbelly’s Last Sessions, Smithsonian Folkways 40068




Last Sessions, Folkways FT 3019




The Titanic: Library of Congress Vol 4, Rounder Records 1097

Sara Martin:


Complete Recorded Works Vol 1: 1922-1923), Document 5395

Ralph McTell:


Best Of Ralph McTell: On The Streets Of London, 

Hank Penny Radio Cowboys:
Tobacco State Swing, Rambler 103

Dave Van Ronk:

The Folkway Years 1959-1961, Smithsonian Folkways 40041




Smithsonian Folkways American Roots Collection, Smithsonian Folkways 



40062

Rebby Sharp:


In One Mouth And Out The Other, Shimmy-Disc 032

Taj Mahal:


Bay Blues Live In Concert 1997, Art 1201

Doc & Merle Watson: 
Down South, Sugar Hill 3742




Doc & Merle Watson, Rykodisk

Jimmy Widener:

Shuffle Town (Western Swing on King 1946-1950),

Zit’s Theatrical Newspaper

Only One “Whispering Pianist”

Editor Zit’s Theatrical Newspaper:

Dear Sir:

While broadcasting from the old Drake Hotel radio station, WDAP, Chicago, during December, 1922 , I found that my voice carried just as well, and my “patter” registered more effectively when I used a low, intimate,  conversational tone. I adopted this method of broadcasting at once, and have used it continually sever since.
In May, 1923 I started on my first tour of radio stations. On February 23, 1924 I worked from station WSB, Atlanta, Georgia, and the following day Lambdin Kay, “The Little Colonel”, the station announcer, who was also at that time, radio editor of the Atlanta Journal, wrote an article for his paper about me, using my photograph, and headed his story “The Whispering Pianist” – thus christening me with the radio title that I have since used continuously in my radio work and on Columbia phonograph records.
To date I have broadcasted from 208 radio stations throughout the country (by actual count), and I have obtained some degree of popularity because of my work. I have just returned from my latest trip, during which I have frequently been accused of adopting and imitating the style of a certain other radio and phonograph artist who has come into the field in the during last six months and is using both a billing title and a broadcasting method similar to those used by me.
I have received word from good authority that this new artist was “dug up” and promoted for the prime purpose of competing with me and affecting the sale of my phonograph records.

In the interest of fair play, and in justice to me, I respectfully ask that you publish this letter so that your readers who know me and my work will have the correct facts, and realize that I am not an imitator, nor am I profiting by the ability, popularity and hard work of another artist.

Very truly yours,

Art Gillham

Chicago, March 15, 1926.

Art’s handwritten note below the article in his scrapbook states “Letter to all trade papers where work and title was infringed upon.”
NEWS CLIPPINGS
------------------------------------------------------------------------------------------------------------

San Francisco, November 30, 1928:
Art Gillham, The Whispering Pianist and Exclusive Columbia Recording Artist 
Begins Local Engagement
Art Gillham Has Quiet Knack of Pleasing Folks
He Chatters and Produces Soft Notes on Piano and Sings His Songs in Whisper Tone of Voice
Now as Mr. Kipling says, there is a young man named Art Gillham, who plays the piano and sings. He opens at the Pantages Theatre tomorrow. He has the ear of the people, because in five years he has played and sung out to the air from 287 radio stations and people will not listen to what they do not like. When people want to hear him some more, and he is not on the air just then, they buy his Columbia phonograph records, and on these he croons to them of things that makes them smile, or warm their hearts, but mostly the latter, because that is what people need most.

He says of himself that he plays the piano very badly, but he is too modest, for this is not so. He plays very simple melodies, or, at least, they seem so, for not many people can do this thing, being mostly desirous of making a loud noise. They call him “the Whispering Pianist”.

Sings in a whisper
He sings like that, too. You can hear every word that he sings, and his voice has little unexpected tricks in it, but they are all very pleasant to hear, informal and confiding, as the really greatest men usually are.

Fortunate, indeed, are those folks who can hear Art Gillham play and sing at the Pantages this week.

Back in 1922 at the Drake Hotel which was then station WDAP, Art Gillham started broadcasting as a pianist for singers who sang over the station. Someone dared Gillham to sing a song, and as he was a writer and had quite a few songs in print at that time, he sang one of his own and accompanied himself at the piano. The instant response of the radio listeners proved to him that he had found something just a little bit different.

While on his first tour of stations he worked at WSB, Atlanta, Ga., and there Lambdin Kay gave him the name of the “whispering Pianist,” which has become a nationally known cognomen. Since that time Gillham has worked at nearly 300 radio stations in the United States and Canada and his whispering style of singing is being used by artists all over the country on the radio.

In 1924 Gillham went to New York and the Columbia Phonograph Company saw the possibilities of his work and signed him as an exclusive artist. Since that time he has made over 50 Columbia records.

He tells you over the radio and on records that “he is the boy that can win”--”the world’s worst piano player”--”just a poor old man trying to get by” and that he weighs 376 pounds, is bald headed and always has to have his cup of coffee before he can work.

He keeps up this chatter while his fingers wander over the keys of his piano and he croons his melodies in such a manner that his listeners in front of the loudspeakers and the phonographs or in the theater realize the intimacy of his work, as he seems to talk to each one individually.

Taken all in all, Art Gillham, the “whispering pianist,” is just a little bit different.

Gillham Makes Records During Theatre Career
Pantages Headliner Produces More Than Fifty for Columbia Company; Stars on Vaudeville Stage
Whispering Art Gillham, exclusive Columbia recording artist and current headliner at the Pantages Theatre, was first signed by the Columbia Phonograph Company in 1924 and, in addition to hundreds of radio performances, and several vaudeville engagements, he has found time to produce more than fifty records for that company. A number of his records are:

You May Be Lonesome

I Had Someone Else Before I Had You

Hesitation Blues

Second Hand Love

I Wish I Had My Old Girl Back Again

I’m Leaving You

Tenderly

Thinking

I Can’t Keep You Out Of My Dreams

Hello, Little Girl Of My Dreams 

Just Waiting For You

Crying Again

I Don’t Want To Forget

Broken Hearted Sue

Things That Remind Me Of You

Let’s Make Up

I’m Drifting Back To Dreamland

I’m Only another to You

Broken Hearted

If I Get A Sweetie Now

Tonight You Belong To Me

I Love You

I’m Waiting For Ships That Never Come In

Pretty Little Thing

That Saxophone Waltz

I Could Waltz On Forever

I’d Walk A Million Miles

Flutter By Butterfly

I Love You But I Don’t Know Why

Just Before You Break My Heart

The Pal You Left At Home

Twiddlin’ My Thumbs

Now I Won’t Be Blue

What A Wonderful World This Would Be

So Tired

Art Gillham, the whispering pianist, exclusive Columbia recording artist and vaudeville star, is here this week at the Pantages Theatre. Mr. Gillham in the comparatively short time that he has been known to the American public has accomplished a record for popularity and production that is impressive indeed. His piano accompaniments and his style of singing are of a character that is simplicity itself and thereby probably hangs the reason why he is so universally admired, for true artists are said to possess this characteristic to a remarkable degree.

An admiring public should be grateful, indeed, to the modern science which makes it possible to hear such an artist though he may be hundreds of miles away when he is singing. That the pleasure of hearing his voice at will is a fact which all take as a matter of course, for his songs have been preserved on Columbia records which may be played whenever desired. A hungry public that has required him to produce records in a volume that is nothing short of astonishing, for the current list of his recordings number well over fifty.

In these days of modern science and invention people are heard that we never expect to see--many attractive personalities never get out into this far western country--and in the busy course of everyday life their talents could never be duly appreciated unless the phonograph and the radio made it possible.

This week, however, a national figure in the world of modern music appears at the Pantages Theatre, where all may have the opportunity to see and hear him. The desire to associate with the appearance and the personal characteristics of one of whom much is known, but who has not appeared locally, may be satisfied. Regardless of the number of photographs one may have seen, nothing is as substantial as seeing the artist himself.

Thousands of people all over the country have wanted to see Art Gillham, the Whispering Pianist, and now the opportunity is presented--for beginning tomorrow he will appear all week at the Pantages Theatre. 

-----------------------------------------------------------------------------------------------------

Atlanta Constitution

October 22, 1927

Gillham “Whispering Pianist” Atlanta Visitor Next Week
There probably have been as many, if not more, records sold of the Columbia recordings of Art Gillham, the “whispering pianist,” than any other star of the waxen disk.

There is no radio performer more popular than Art. He has broadcast his insinuatingly likeable voice and his tantalizing piano accompaniment from over 200 radio stations in America. And always the listeners-in have wired and post carded for more.

Next week Gillham is coming to Atlanta in the flesh. He is to appear at the Loews Grand Theatre as an added attraction to a wonderful bill of vaudeville they have announced as celebration of the eleventh anniversary of the Loew's debut in Atlanta.

A wizard with the piano with a lovable tone to his “whispering” voice, Art GILLHAM’s art is a unique thing. It weaves a spell around the listener and once thoroughly enjoyed, it is a thing of which the hearer never tires.

Gillham will, of course, appear at the Grand at every performance during the week.

He will also appear briefly, at leading music stores in the city, in order to give his thousands of Atlanta friends and admirers the opportunity of seeing him a little close-up.

On Tuesday, between 1 and 2 p.m. he will be at the Cable Piano company on North Broad Street, where he will sing a little, meet the folks and autograph records as desired and as long as his arm and the pen hold out,

At the same hour on Wednesday he will be at Ludden and Bates on North Pryor Street doing the same things. Other appearances may be announced during the week.

-----------------------------------------------------------------------------------------------------

New Orleans States

April --, 192-

He’s Whispering Pianist”
You've heard him, perhaps over one of the 287 radio stations from which he has broadcast, or on Columbia records. Art Gillham, the “Whispering Pianist”, 376 pounds, bald headed (so he tells you), addicted to strong coffee to keep him going, but a great artist, this Art, now appearing at Loew’s State Theatre.

Five years ago, Gillham originated, by accident, the style of song singing he has since made famous. While accompanying a radio singer on the piano, he was dared to sing a song himself into the microphone. He did so, and was at once engaged as a novelty singer on his own.

His style is the informal and confidential style, never forcing the voice. Every word, though sung so low, is perfectly clear, and in addition there are odd whimsical tones that are inimitable because they are the natural expression of an original and very winning personality.

Art Gillham himself says that none of this is art, and that he envies the really great singers and pianists. He may be unconscious of what he does and how he does it, but the result is certainly Art.

-----------------------------------------------------------------------------------------------------

Little Rock: Arkansas Democrat

July 12, 1927

Art Gillham At Majestic
Columbia Record and Radio Artist One of Headlines
The new bill at the Majestic tomorrow is another of those entertainment programs that is styled as an array of choicy talent and boasts of two headliners. Art Gillham, the popular radio artist and Columbia recording artist, shares top spot with Billy Taylor and Katherine Morris.

Art Gillham, “The Whispering Pianist,” made famous by his Columbia records and his work over the radio is at the Majestic in person on the new bill. Gillham is the originator of the whispering style of singing and according to his record sales is one of Columbia’s top best sellers. Besides his singing, Gillham is an expert on the piano and is said to feature some novelty arrangements on the ivories. Gillham’s engagement is made possible by Pfeifer Brothers, who are the local distributors of Columbia records.

-----------------------------------------------------------------------------------------------------

Cleveland Plain Dealer

date not included, 1927

The Whispering Pianist
You have heard him, perhaps over some of the 297 radio stations from which he has broadcast. He whispers his tunes, tells his fans he weighs 376 pounds, is bald-headed, and addicted to strong coffee to keep him going.

But off-stage Art Gillham, who stars at the State this week, is an entirely different person. A medium-weight, pleasant-looking fellow, he has a mop of black hair which is set off by horn-rimmed glasses, and he invariably drinks tea!

After a chat with him last week one could readily understand Gillham’s phenomenal popularity on the radio. He has an intimate, ingratiating manner that stamps him as “different”. He can be amusingly nonsensical without being foolish. Knowing his own ability, he does not hide it under a bushel basket of false modesty; and you feel that he can sell not only himself but anything from records to grape nuts.

Art originated some seven years ago the whispering style of singing, which has been so widely copied. He confessed with whimsical humor that his success was just an accident, saying that he was a poor singer and the “world’s worst pianist.”

Although only 38 years old, Gillham has spent twenty of them in musical work. He has had an orchestra of his own, a song publishing house and among other things was music “doctor” at Kresge 5-and-10 in Cleveland about five years ago.

His phonograph records are the second best sellers on the market. Publix wanted to sign him up for a long term contract, Gillham said, but he was too lazy to think of playing four and five shows a day.

-----------------------------------------------------------------------------------------------------

Beaumont, Texas

August 27, 1927

Art Gillham Comes To Liberty Sunday
Art Gillham, known through his phonograph records and radio broadcasting as the whispering pianist, will be brought to the Liberty Theatre for a five days’ engagement beginning Sunday. Gillham, who is a pioneer broadcasting artist, having started his radio career in August, 1922 over the Drake Hotel station in Chicago, has sung his confidential songs over more than 200 stations to date. While in this city he will also appear at the Jones O’Neal Furniture company, where he will autograph his records purchased there during the stay here.

-----------------------------------------------------------------------------------------------------
BIBLIOGRAPHY
Art Gillham's scrapbook (projected to be copied onto CDROM)

Jim Walsh, "My Favorite Pioneer Recording Artists: Art Gillham", Hobbies Magazine, September, 1957

Woody Backensto, "Art Gillham", Record Research, March, 1963

Russ Connor, Benny Goodman, Listen To The Legacy
Brian Rust, Jazz Records 1897-1942
Brian Rust, Complete Entertainment Discography 1897-1942
Brian Rust, The Victor Master Book, Vol 2
Brian Rust, Columbia Master Book Discography, Vol III: 1924-1934 
Roger Kinkle, Complete Encyclopedia of Popular Music
Joel Whitburn, Pop Memories 1890-1954
Tom Lord, Jazz Discography, Vol 7
Ross Laird, Tantalizing Tingles
Michael Pitts and Frank Hoffman, The Rise of the Crooners
Record Research, #49 (March, 1962); #73 January, 1966
